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A THING OF BEAUTY 
is a joy forever and you'd never guess who built this one or where it is. The newest Aeolian- 
Skinner in Mormon Church of Latter-day Saints, Wenatchee, Wash., done for John Hamilton 
to whom hearty thanks. Drapes are “light moss-green fiberglass seeded casement cloth... 
Even in a tiny chapel such as ours, i'm completely sold on getting the Great out into the open. 
I’m certain physical volume of sound isn’t increased a tenth, but the greater freedom of sound 
possibilities and subtlety in treatment is highly rewarding indeed.” Much more to follow. 
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1 MASTERPTEC 
Tonal Perfection 


















John Schleigh finishing the new organs under the 
watchful eye and cultivated ear of Dr. McCurdy 


Dr. Alexander McCurdy, one of America’s fore- 
most organists and teachers, proved a perfect 


partner for Mdller’s head finisher, John Schleigh 
in assuring tonal perfection in this magnificent 


instrument by Moller. 
Built for the First Presbyterian Church of 
Philade!phia, this console is a new 4-manual 


Moller...the 
brought up-to-date tonally, and two new transept 
all by Moller. 


gallery organ was rebuilt and 


organs were built... 
A major installation...a superb instrument 
. an outstanding example of inspired craftsman- 
ship and complete cooperation between masters 
of their arts. 


Write today for the name of the nearest Moller 


representative. No obligation, of course. 


OM OLLER 


INCORPORATED 
Renowned for Pipe Organs since 1875 


HAGERSTOWN, MARYLAND 
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| | combine resources to give you 
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ATED ORGAN BUILDERS 
Staten Island = ¢ New York, by Organ Interests Ine, Entered as 
Act of March 3, 1879. Copyright 1954 by Organ Interests Inc. Suhsccip- 
on each copy. Made in U.S.A. November 1954, Vol. 37, No. 11. 
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THE KING OF INSTRUMENTS 


VOLUME Ill 


ORGAN RECITAL: Robert Owen 





MEINEN JESUM, LASS’ ICH NICHT 

JOHANN GOTFRIED WALTHER 
NUN KOMM, DER HEIDEN HEILAND 

JOHANN SEBASTIAN BACH 
CONCERTO NO. 2 IN B FLAT 

GEORGE FREDERIC HANDEL 
NUN FREUT EUCH, LIEBEN CHRISTEN G'’MEIN 

JOHANN SEBASTIAN BACH 
CARILLON DE WESTMINSTER 

LouIs VIERNE 
NOEL, GRAND JEU ET DUO 

Louis CLAUDE D’AQUIN 
ASCENSION SUITE (4TH MOVEMENT) 

OLIVIER MESSIAEN 


The third volume of our series of Hi-Fidelity recordings, “Organ Recital: Robert 
Owen,” consists of complete performances of representative compositions of the various 
periods. This entire collection was recorded on the organ at Christ Church, Bronxville, 
New York, 

A small Gothic building, Christ Church has particularly fine acoustical qualities 
and is a challenge to those who insist that optimum conditions for classic music cannot 
co-exist with those for modern and romantic music. The natural reverberation of the 
church adds warmth to the early music and is indispensable to the latter. Here is re- 
corded the proof that all periods of music can be heard to excellent advantage in the 


same building. 


Recorded at 33 1/3 RPM, Volume III of ‘The King of Instruments” 2 a 


is available from us at $5.00 postpaid. 





Che A€olian- Skinner Organ Company, inc. 


Boston 25, Massachusetts 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 

* AC—-Anon.-ar.Luvaas— ‘Christ Child so fair,’ Af, Op, 
pu, ¢, Birchard 18c, ancient text, an anthem built on smooth 
Howing melody and pleasant harmonies which are interrupted 
here & there by unnecessary harmonic clashes which the 
organist can easily correct for himself if he chooses. Christ 
as a child was the personification of gentleness ; music should 
depict Him that way at Christmas. 

A3C—Ruth Bampton— "Christmas Antiphony,” D, 5p, ¢. 
ssb, Gray 18c, D.Flint text, a 2-measure melody incorporating 
the bell motif is sung by the women in unison, then the men 
answer in unison, and after repeating such antiphonal work 
the piano comes in with similar be!l-iike chords on the down- 
ward diatonic scale, and later we have some ‘ding dongs.” 
It's an invention to fit the Christmas-bells idea. 

ASC—H. Leroy Baumgartner— There was only love in the 
stable place, Gf, 7p, pu, me, ssatb, Birchard 20c, E.S.Butler 
text, another of Mr. Baumgartner’s famous creations in which 
he seems to aim at idea & construction without much regard 
for musical beauty, but which somehow scem to create some- 
thing too good for our most expert organ:sts to neglect. He's 
one of the comparatively few who can deliberately do that 
which ought not to be donc, and yet turn out eloquent music 
that reaches the heart; but don’t try it on congregations de- 
voted to harmeny creations; this is contrapuntal in the best 
sense of the word. All other composers should get a copy 
and study the methods and results; it would help them get 
free of the slavery of harmony. 

* AC—Bourbon-ar.Pooler— "Sing Noel,” Em, 5p, pu, ¢, 
Augsburg 18c, ancient text, a solemn chorale in minor key, 
each stanza ending with the joyful “Noel.” Since no music 
1S likely to be so monotonous as unaccompanied singing, use 





SINGLE BELLS + PEALS - CARILLONIC SETS 


Whether you prefer electronic bells or the mellow tones 
of genuine cathedral chimes, you will find the finest in 
either made by Maas. Listen—then compare—you will 
understand why more churches and institutions select 


Maas. 


Regardless of your need—a simple bell tone or a fine . 
carillonic set—you’ll find the world’s greatest selection ' 
of bell and chime systems from our long line of fine 


instruments. 


The more than 25,000 installations of Maas Chimes, 
Carillons and Bell Systems attest to their superiority. 


Write for catalog covering our complete line of fine 


bell instruments and accessories. 


ANS-ROWE?, 
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Dept. 26, 3015 Casitas Ave. 
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the organ to bring out all that’s in this attractive creation. 

*AC—Cowen-ar.Calahan— "Three kings once lived,” Em, 
6p, me, FitzSimons 18c, J.Bennett text and a piano intro- 
duction and interlude that will take a little extra work; opens 
with two pages of unison that should be done by all the men, 
and then a simple hymn-like shout of jubilation by full 
chorus. This treatment is repeated and a coda added for 
simple fff ending. Rhythm is divided between 6-8 for the 
unison and 4-4 for choruses. 

AC—Lois Myers Emig—'’A Round for Christmas,” F, 7p, 
pu, e, Flammer 20c, text by Composer. First part is a jolly 
simple hymn which everybody can enjoy, and it has oppor- 
tunities for variety in effects; second part is the round, a 
rather good one well handled. Whether or not the technical 
meaning and structure of the round should be explained to 
the congregation is something each organist will have to de- 
cide for himself; it’s quite possible he'll be able to handle it 
so well with his choir that no explanation will be needed. 
Anyway it’s happy music, which most Christmas music should 
be. 

* AC—English-ar.Kirk—-Old English Carols, Four,” 12p, 
pu, ¢, J. Fischer & Bro. 30c. The titles: ‘“Bellman’s Song,” 
‘Blessed be that maid Marie,” “Golden Carol,” “When Christ 
was born of Mary free.” Treating them as they come in the 
set, “When Christ” is a jubilant number every congregation 
will enjoy, with unisons and harmonized passages alternating; 
nothing complicated, everything joyful. “Golden Carol’ is 
in minor mood, from 1833 when churchmen were afraid to 
be happy about anything, even the birth of Christ; it should 
be unaccompanied and on the expressive side. “Blessed be" 
is another mournful bit which needs great care to make it 
Christmas music of the right kind; it ends with Latin text, 
“Christus hodie natus est de Virgine.” ‘The Bellman’s Song” 
comes from 1871 and the Arranger wants it allegro vivace; 
take it that way, with a competent chorus and an organist 
who knows how to handle voices, and it might well be the 


*, CARILLONIC BELLS or CATHEDRAL CHIMES? 


~ ...MAAS makes BOTH! 


















SYMPHONIC CARILLON 


world’s finest electronic 
carillon... beautiful 
bell tones never before 
: achieved, always sounds 
: in tune. 


CATHEDRAL CHIMES 


unsurpassed in the tubu- 
lar chime field... remark- 
able depth and warmth. 
For inside use with organ 
and outside amplification. 


THE VIBRACHIME 


Pure, sweet bell tones that 
can be played with organ 
for inside use, as tower 
carillon, or both. The first 
self-contained, and the 
world’s largest selling 
electronic bell instrument. 
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Organ Whasic Y= Clddinn 


VAN HULSE —Seven Preludes on Christmas Hymns 


NOP UEMD osc cos Zatsye ars ost .Sieracciess ar0% esis $1.50 
VAN HULSE —Seven Preludes on Advent Hymns 
ROD Ge WM oe eica cs yrs iaeraus 1c wiaper eieis) oie! ss 1.50 
PACHELBEL —Magnificat Fugues (Org. IV/I14) .... 1.75 
BACH —Pastorale in F Major (97-3058) 85 
BACH —All Glory Be to God on High 
I occa ueciccenskes 1.50 
17 variations 
BUNJES —AIl My Heart This Night Rejoices 
MPU SSNIOS. o-sidig cia ovals Slats owisse eG iaareiecs 75 
BUXTEHUDE —How Lovely Shines the Morning Star 
| MOF RSe UO) oe sires oe ries eaese sas .85 
| WEHMEYER —Two Hymn Preludes (97-3873) ...... .50 
| ,.Come, Oh, Come Emmanuel" 
"O God, Our Help in Ages Past'' 
WALTHER —Partita "Praise God, the Lord, 
Ye Sons of Men" (97-3860) ....... 85 


Clntslnins Whasic 
” Strings And Organ 


DIETRICH  —Christmas Sinfonias of the Old 
Masters (97-3270) oiiss os.c:c0 secs 1.50 
For two violins or flutes and organ 
(Handel, Heinichen, Manfredini, Valentini) 
CORELLI 9 —Trio Sonata (Org. | nee 1.50 
for two violins, cello and organ 
GEMINIANI —Concerto Grosso in D. Op. 2 #4 
ROP RMN Bodo eeu LG a hla. 6. a selva Saas 3.00 
GEMINIANI —Concerto Grosso in A. Op 2 #6 
NOG S9 9) isdwians Koso Se pow eels 3.00 
GEMINIANI —Concerto Grosso in D Minor. Op. 2 
So ao) El a a er 3.00 


Order through your local dealer 


CONCORDIA PUBLISHING HOUSE 


_ SAINT LOUIS 18, MISSOURI _ 
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hit of the Christmas musicale. 

* A8C—French-ar.Casner—''Sing we all of Christmas,” 
Gm, 10p, e, Birchard 20c, ssatb, “based on two old French 
Noels,”’ again with the mournful minor mood prevailing, but 
the tunes chosen were responsible for that; could it be that 
the good Christians of earlier times thought there was nothing 
to be joyful about in the birth of Christ? or possible that 
no church music should ever be happy? Anyway you'll need 
a good chorus and a healthy ability to make them do what 
you want done; given that, you should do a great deal with 
this. 

* A3C—French-ar.Pitcher—"Sing we Noel,” Ef, 4p, sab, 
e, Birchard 16c, ancient text, and a delightful Christmas tune 
everybody will recogaize; part of it is perfectly natural and 
appealing, but then the Arranger decided to use a chord 
motif for the two under vo‘ces, with the tune carried by the 
top sopranos regardless of the perfectly unnecessary clash- 
ing; that puts it squarely up to the organist to so drastically 
soften the offending under-voices so they do not ruin what 
otherwise will certainly be a pleasing piece of Christmas 
music. 

A1lC—Regina H. Fryxell—''To the Christ Child,” Am, 4p, 
e, Gray 16c, F.M.North text and a fine one, though such 
rhapsodies could hardly find place in church music excepting 
at Christmas, set to music of a high order of freedom; 
possibly many organists would follow the unimaginative plan 
suggested, of all voices in unison, while others will use only 
men’s voices because they realize the peculiar things that 
can be done that way, and again a few others will contrast 
unison women in passages against unison men. There is no 
limit to what can be done, all good; but it does seem a pity 
when a composer does something ugly because too tired to do 
something effective. The chord D-B-E-F for example. Cer- 
tainly don't be afraid of a bit of dissonance; but on the 
other hand don’t be afraid also of a little more work. Omit 
the accompaniment for the first beat of the last measure on 
the first page; anything lost other than the unnecessary ugli- 
ness? Why do women do such things anyway? 

* AW 3C—* AW 2C—German-ar.Luvaas— ‘Christmas Morn 
is Dawning,” G, 5p, ssc, e, Augsburg 16c, as lovely a little 
tune as you could want, neatly handled for either two or 
three women’s voices with a dainty little accompaniment 
furnishing just the right amount of movement under the 
voices; if your whole congregation doesn’t enjoy this, ex- 
communicate them. And if you don't like it, get out of 
Church music. 

AW3C—L. Stanley Glarum—''Star of Bethlehem,” A, 3p, 
e, Augsburg 15c, L.M.Volland text with music of sufficient 
charm to merit a lot better care than its Composer has 
given it. For example the accompaniment; it is partly used 
to add life and sparkle to voice-parts conceived entirely 
too much as harmony, and then the accompaniment gets 
tired and the sparkle is gone. The idea is fine, it’s real 
music which the congregation will enjoy; but we of the 
profession should take our work more seriously than to 
do something that’s only good when it could be and would 
be superb with a little more work on our part. Don't 
know what to do? Lay it aside and do nothing for six 
months, and you'll probably find the idea by that time. But 
never mind; this one you should use—maybe it will en- 
courage both publisher and composer for more and better 
work. 

AJ2C—Ruth T. Magney—"Ring Bells of Christmas,” 
Em, 5p, e, Gray 18c, text by Composer, and minor key to 
make it ugly, with an accompaniment idea to make it 
uglier; don’t the ladies like music any more? Use it if 
your congregation has refused you that raise in salary. 
When will would-be composers learn that an idea never 
makes music unless the idea is musically good ? 

* AC—Netherlands-ar.Sateren—“‘O Christmas Babe,” G, 
2p, e, pu, Augsburg 15c, a hymn which might be useful 
as a processional if your congregation doesn’t sing pro- 
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STILL BUILDING THE BEST 
ALL-ELECTRIC CONSOLES 





INSIDE 


The interior of a Reisner console is 
coincidental with the long standing 
Reisner tradition of simplicity of 
construction. Each component is 
readily accessible for servicing and 
adjustment. The absence of wind 
conductors allows free movement of 
the console for ease of installation. 





SIMPLICITY FOR EASE OF INSTALLATION AND ADJUSTMENT 


OUTSIDE 


Truly an instrument of classic 
simplicity, yet designed for 
ease of playing and to afford 
the greatest possible degree of 
convenience for the organist. 
The craftsmanship reflected in 
the pleasing lines of the 
Reisner console assures a per- 
fect blend with either conven- 
tional or modern church 
interior. 





ATTENTION TO DETAIL FOR BEAUTY AND FUNCTION 


THEY Lois lvirg COMPANY. INC 
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cessionals anyway when given the chance. 

AMS5C—Richard Purvis—‘‘Our Brother is Born,’ Gm, 
8p, pu, e, J. Fischer & Bro. 25c, E.Farjeon text. It’s called 
a ‘carol for men’s voices” and it begins with the men singing 
“ah” against a tenor or baritone soloist who soon joins them 
with the words. Here again a Composer is willing to sacrifice 
a whole anthem just for an idea; play the bottom staff of 
page 1 and the first of page 2, but change that C-natural in 
the voice unison to C-sharp when minor mood changes to 
major, changing also the accompaniment as needed; and if 
that doesn’t give the whole thing the thrill of a lifetime 
nothing ever will. And again on page 4, bottom staff, 
measure 3, first chord; change the top-tenor E-flat to D. 
Now let all the good brothers jump vigorously on T.A.O. for 
such criticisms of such a tried & proved composer as Mr. 
Purvis, and tell T.A.O. to go out of the music business entire- 
ly. But with my dying breath I'll still say that if music is not 
beautiful and appealing in the sum total of its message, it’s 
not worth the ink it takes to print it; why be deliberately 
ugly here & there merely because cheap people are? Get this 
anthem, make the changes needed, and your Christmas pro- 
gram will be the richer. 

A8C—Richard Purvis—"'Prophecy,”” Em, 5p, pu, me, Flam- 
mer 20c, H.K.Salvage text, another one for each organist to 
study for himself. If the pills don’t make the patient well, 
don't blame the patient for dying, blame the pills. Unless 
our composers turn from their wicked ways of deliberately 
doing things every normal congregation will be sure are the 
choir’s mistake, we'll all be getting less money for our jobs, not 
more. Look at the impressive things Mr. Purvis has written; 
the whole profession has a right to expect more of them, not 
that he will join the incompetents in the perpetration of ugli- 
ness. Like a cockroach in a plate of otherwise delicious soup. 
Oh I know, reviewers should never say such things, they'll 
make enemies. Just pat everybody on the back no matter 
what. 
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AC—Richard Warner—''The Spruce Tree Carol,” Am, 6p, 
¢, Birchard 18c, K.R.Warner text, and look this one over for 
yourself too, for when this reviewer sees a definite B-flat in 
the accompaniment and the unison voices singing a B-natural 
against it, he has nothing further to say. Any church that 
takes its music seriously and is paying more than a thousand 
a year for it should certainly be wise enough to be willing to 
buy lots of sample copies of anthems for the organist to in- 
spect for himself—so he doesn’t have to depend on the ver- 
dict of some third person. 

A8C—David H. Williams—"Ah dearest Jesus Holy Child,” 
Bf, 3p, e, Birchard 16c, Luther text, and at last a composer is 
willing to put his inspirations down on paper without flinging 
a single speck of ugliness onto it anywhere, glory be. Prob- 
ably Mr. Williams has enough inspirations in his soul to be 
able to be honest about it; we fervently hope he never changes, 
This has rhythm, melody, harmony, all honest and true, all 
of the kind to make the people glad they made the effort to 
go to church. 

AC—David H. Williams—"This is Christmas Morning,” 
Gm, 4p, pu, ¢, Birchard 16c, E.Waugh text, and a good one 
in spite of its minor key, good for Christmas; it marches 
right along and never once does the Composer seem to 
stumble and figure what to do next; the music itself tells 
him what to do next and he does it. That makes music, not 
bluffing. He begins with a not too interesting melody-theme 
in unison, and lo & behold he knows exactly how to split it 
up to avoid monotony and make the thing come alive. Mr. 
Williams is not only one of our best composers but he’s our 
least contaminated; all the upturned noses in all America, 
England, and Africa haven't swayed him even one note from 
honesty. 

AC—Frances Williams—''The Matchless Morn,” Dm. 9p, 
me, Flammer 20c, T.H.Kenworth text, another in minor key 
each organist needs to examine for himself and his particular 
congregation. 
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You remember the big change that took 
place when electronics was first intro- 
duced to the organ in the ’30’s. Most 
manufacturers went from tone produced 
from a natural source to tone produced 
artificially. 

Here at Wurlitzer we never followed 
this trend. 

Instead, we looked for a way to use 
electronics without giving up the advan- 
tages of the traditional organ. Years of 
research proved that brass reeds, which 
were capable of producing a full range of 
harmonics, could be combined with cer- 
tain principles of advanced electronics to 
produce beautiful organ voices. And to- 
day, the Wurlitzer Reed stands as the 
only natural source of tone in the entire 
electronic organ field. 

Here’s how the Wurlitzer Reed works: 

The vibrations of the reed are picked 
up by a series of electronic tone selectors, 
located close to the points of the reed 
where harmonic content is that of the 
tone desired. (For example, tip of the reed 
for trumpet tone; center of reed for string 
tone; base of reed for flute tone, etc.) 

The harmonics are then transmitted 
through the tone selectors, to the 
Wurlitzer high-fidelity sound system. 
There, electronics transform these har- 
monics into glorious organ tones. (The 


straight reed tone is completely silenced by a 
soundproof chest.) 

Of course, this is the way only one of 
the Wurlitzer Reeds is utilized. Multiply 
this process many times, and you have 
the glorious ensemble of the full organ. 

Combining traditional organ advan- 
tages with the savings of this electronic 
age in a single instrument comes natu- 
rally to Wurlitzer. We have been ——- 
organists for almost half a century. 
hope you will let your nearest Wuilitzer 
dealer prove this to you soon. 


Still available Free 
From Wurlitzer 
"A Tribute to 
Organ Music” 


The Rudolph Wurlitzer Co. 
Dept. 0-411, North Tonawanda, N.Y. 


r 7 
| | 
| . | 
| Please send me without cost, a copy | 
| of “A Tribute to Organ Music” | 
| suitable for framing. | 
| Name | 
| Address | 
| City ——— | 
County == > State 

oe | 























TI 


© Tw 
® Sel 


e Sta 











NOW B. 


BUILDE 
HAMILTO 





THE NEW BALDWIN 


Electronic Organ : 


MODEL 45 mae, Wah 1a, 
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new BALDWIN Model 45 commands can be used with Baldwin’s stand- 
an unusually broad selection of | ard auxiliary tone equipment 
stops in all four organ tone fam- — where desirable. See this amazing 
ilies— Diapason, Flute, String and instrument today! 
e J 
Is Financing a Problem? 
The Baldwin Piano Company will finance your purchase of any Baldwin. 
° . . . . a 
ORGA-SONIC built piano or organ. Peel n. 
MODEL 40 : 


| 
| 
| 
| Please send 
l . — 0 nen ee on: e | 
T t 2 new ode a win ec ronic. rgan. 
O) ni built by Baldwin. 
THE BALDWIN PIANO COM PANY ] 4 Baldwin's urigue pe Arse de soem : 
er ae : a P ° inance Plan. 
Organ Division, Cincinnati 2, Ohio | detmahiataaes i 
| By | 
BUILDERS OF: BALDWIN GRAND PIANOS .. . ACROSONIC SPINET PIANOS... | ADDRESS ‘ ™ | 
| city ... ZONE STATE | 


HAMILTON VERTICAL PIANOS . . . BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS 


37-11-349 





350 THE FIRST ESSENTIAL: 


CHRISTMAS 
A book prepared by Randolph E. Haugan 

10x14, 68 pages, Augsburg Publishing House, $1.25 
paper-bound, $2.50 cloth. As before, this beautiful book puts 
the Christmas spirit before its readers in a way no other at- 
tempts; stories, pictures, drawings, and even some carols and 
hymns beautifully dressed up in ancient-shaped notes. It’s 
for those who like nice things. Who know what Christmas 
has always meant among good substantial American families 
away from the racket & bulk of our great cities. As a gift 
for one who still knows what the past was, who likes to spend 
Christmas day in his own home among his closest family and 
friends, it's the one ideal. It is a mystery that Mr. Haugan 
doesn't run out of ideas and materials; this is his 24th edi- 
tion. Evidently he spends the whole year with this book in 
the background of his mind & heart, and then invariably 
comes up with something superb. 


MYSTERY OF CHRISTMAS 

A 10x12 card, Concordia, $1.00 each, or four for 
$3.00. It's a unique calendar on a large card with decorated 
church windows for every day of the entire liturgical year. 
These windows swing open, permitting light to shine through 
transparent & illuminated paper pasted on the back of the 
card. The child begins with the first Sunday in Advent by 
opening the window for that day, No. 1, and goes on 
through the season. Every Sunday another window is 
cpened. By Christmas almost all are wide open; and by 
Jan.1 the whole card is glowing. After the season is over, 
the openings can be closed for use again. Families and Sun- 
dayschools will find the calendar an ideal way to teach that 


part of the church year.—W.A.G. 


Organ Music Reviews 


By WILLIAM A. GOLDSWORTHY 
Who picks & chooses from materials sent him for review 

*Bach-ar.Wyton—Four Chorales, from “Christmas Ora- 
torio,”” 13p, m, Gray $1.25. The new organist of St. John’s 
Cathedral, New York City, makes simultaneous debuts on 
Morningside Heights and East 48th St., as this is the first work 
from his pen we have seen. And judging by it, we shall 
welcome others. Only we would say to him that we have been 
choralpreluded to death the past two years, and we hope for 
some original stuff both from him and the other offenders. 
But Mr. Wyton has taken four chorales from Bach’s “Christ- 
mas Oratorio,” weaving them with other Bach motives as ac- 
companiment, and making them not so much Bach-Wyton as 
rather an added Bach, than which we can speak no higher 
praise. 

John Duro—Six Contemplations, 13p, e, Gray $1.50, im- 
provisations on familiar hymns done in an exceedingly artistic 
manner, and yet so simply that Miss Soosie will rejoice in 
them, while her neighbor in the big church will also be 
grateful. This is the fine workmanship of a clear mind and 
a devout spirit. Wish we had more of it. 

Garth Edmundson—From the Western Church, 16p, m, 
Gray $1.50, seven delightful preludes based on melodies or 
hymntunes which make ideal service numbers. The Com- 
poser sticks to his text throughout, but what he does to 
each tune is a treat. Three or four minutes in length, breath- 


ing the spirit of the service, they are the Sage of Newcastle 
at his best; for church he has never done anything better. 
Thank you, old friend. 

David Holden—Improvisation on “We three Kings,” Em, 
7p, e, Gray 75c, a clever use of the old Christmas melody, in 
which is a lot of imitation ingeniously worked out, with 
changes of key. 


The number fairly dances with Christmas 
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HEAR 


The University of Redlands Choir 


J. WILLIAM JONES, Conductor 
CHARLES DAVIS SMITH, Organist 
on 


Columbia Masterworks Records 
HYMNS AND ANTHEMS ML-4866 


The American Record Guide: “The singing of this choir 
wonderously disciplined . . . musical level of the repertory 
consistently high . . . fine churchly sound.” 

Christian Science Monitor: “Truly beautiful choral singing 

. filled with inspiring associations related to the Protestant 
church.” 





Current Columbia Release 
SING NOEL RL-3112 











LYNNWOOD FARNAM PLAYS AGAIN — 


“An Organ (Cited : 


by olynnwood om am 


12” Double-sided L.P. Recording 


$4.75 Postpaid 





AVAILABLE FROM 


AUSTIN ORGANS, INC. — Hartford 1, Conn. 
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FIRST CONGREGATIONAL CHURCH, MINNEAPOLIS, MINN. 





HILLGREEN-LANE and COMPANY — 


ALLIANCE 4, OID 
ON WEST COAST: Wm. N. Reid, P.O. 363, Santa Clara, Calif. | 
IN SOUTH: Wm. D. Manley, 614 Page Ave. N.E., Atlanta, Ga. | 
IN WEST: John M. McClellan, 2219 S. Topeka St., Wichita, Kans. 
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| Because he is successful enough to afford to advertise—and 
the product of successful men and firms is always the better 
product. 

‘| Because he is not a recluse, not a dictator; instead he co- 
operates through T.A.O. in the development of the organ world— 
cooperates in spite of the fact that he knows very well by all the 
laws of averages his competitor’s product will certainly be favor- 
ably mentioned now & then in the very pages he is helping to 
maintain. 

‘| Because by his advertising investment he is putting some 
of his income back into the realm that gave him that income— 
not trying to keep every penny for himself. Nobody wants to do 
business with a miserly man or firm. 

‘| Because by his use of a technical publication for his pub- 
licity he signifies his interest in the realm that publication serves, 
his interest in the publication also; consequently he’s in touch 
with the progress all the others in his realm are also making. 
He’s a progressive, not a stand-patter. 

‘| Because he has faith in his own ability to survive in a harsh 
economic era when survival truly is only to the fittest. He’d keep 
his money for himself if he thought his product wasn’t good 
enough to meet open competition. 

] Because he wants to be a part in the development of his 
particular realm, not merely use that realm as a means toward his 
own personal gain. 

















And these are the characteristics of the advertisers who 


Sadvelltee fo Bee Snfluontial 


Why the 7. A. O. Advertiser 





in THE AMERICAN ORGANIST, New York 








37-11-351 








352 THE FIRST (MSE 
C 


— & i 
spirit. Sp 

*J. F. Peter-ar.Dickinson—Andantino F, 4p, m, A95e3S 
When you see a work arranged by Dickinson, you know the~ 


prince of arrangers has been busy again. If, when he reaches 
that farther shore, Dr. Dickinson is not drafted immediately 
for this job, you can be sure that Bach or some other of the 
oldtimers is just the least bit jealous. This number is the 
product of long research in early Moravian music, and to us 
it equals any of that group. It is almost Bachian in style and 
treatment; and with Dr. Dickinson’s arrangement of the 
“grazing sheep” could be used as an A & B combination. 

Alec Rowley—The Boyhood of Christ, Em, 9p, e, Gray 
$1.00. Mr. Rowley has arranged three scenes ian this 
work to become a very tender organ prelude. He uses Mary’s 
Song, Jesus Playmate, and the Little Prayer. We have seen 
nothing more suitable for an expressive place in service, for 
evening recital, or even for a quiet wedding. 

Firmin Swinnen—Aria, Df, 7p, m, Gray 75c. This num- 
ber brings back old times. A pleasing melody with quiet 
Harp accompaniment, repeated with arpeggios against it, 
fading out to a quiet ending. Shades of Fletcher and Le- 
mare. How our Editor will like this. 

Virgil Thompson presents Variations on two old Sunday- 
school tunes, ‘“There’s not a Friend,” and “Will there be any 
stars,” and in our opinion they should have been left in Sun- 
day school. One wonders how Marilyn Mason, who edited 
them, and Mr. Gray really feel about them. Will we ever get 
down from the Appalachians? 


| CASTLELIGHT | 


| A fluorescent lamp for all makes of Pipe and Electronic Organs. | 
Reflects light on music as well as the stop controls. Allows the | 
top to be closed without removing a Write for free 
booklet i Ma us the name of your org 


MURLIN MANUFACTURING CO. ~ - Quakertown, Pa. 


CHURCH ORGAN COMPANY 


Specializing in Pipe Organ Service in the Eastern States | 


YEARLY MAINTENANCE CONTRACTS © TUNING 
EMERGENCY SERVICE ¢ REBUILDING 


MODERNIZING © REPAIRS © INSTALLATIONS 


18 Walton Street Telephone 
Nixon, N.J. KI Imer 5-4150 


The CHARLES W. McMANIS Company 
| Organ Wri hws 


AANSAS CITY 2, RANSAS 


















































| Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


| Member of the Associated Organbuilders of America 
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ST. MARY’S CATHEDRAL 


Fatt River, Mass. 


The many outstanding improvements in the 
Kilgen Organ of today are the result of 


meticulous research. 


New developments are never experimented 
with at the expense of the organ buyer. They 
must be fully proved by exhaustive tests in 
the research laboratory before they are allowed 
to be incorporated in any Kilgen instrument 
built for sale. 








Che Kilgen Organ Company 
Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 





Kilgen ly 


| Pirin nsf 


Eugene R_ Kilqen, President 
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| Here is a Christmas Gift 
for that person who “Has Everything” 


| GRRE TMAS EVE AT SAINT MARY: 5 


12” Hi-fidelity Long play record 
Side 


Mass in C (Eight part) by Sir George Henschel 
Saint Mary's Choir conducted by Ernest White 


Side II: Carols 


EGS CVE OSS (OR Holst 
Love came down at Christmas........................ Davies 
PR AC TERMATIM RG OBO Ges 335050 cesusvesv ciiasessissseevieauoiexts Carey 
Beast PUNE ie coca secession ccc Haydn-Gruber-White 


FIVE DOLLARS POSTPAID 


SAINT MARY'S PRESS 


145 West 46th Street, New York 36, N. Y. 


| 
Saint Mary’s Choir conducted by "Edward Linzel 

















Organ and 
Church Music 


Fenner Douglass 


Grigg Fountain 
Leo Holden 





Oberlin Conservatory of Music 
OBERLIN, OHIO 

















NEW PUBLICATIONS 


FOR ORGAN 


From the House of FitzSimons 


| eerie SUITE by Jean Langlais 


i on "O Filii'' 2. Legende de Saint Nicho- 
i Cantique 4. Canzona 5. Rhapsodie sur 
Deux take Price $3.50 


_ $T. LOUIS, KING OF FRANCE 


by Camil Van Hulse 


Symphonic Poem for Organ in Seven Tableaux. 
Complete $4.00 


Other Works For Your Christmas Program 


ORGAN 


FIVE CHRISTMAS FANTASIES 
Opus 76, by Camil Van Hulse 
#\. Father Brebeuf's Caro! .75 #4. Child Jesus 


#2. Papage Christmas .60 In Flanders .60 
#3. Yuletide Echoes .75 #5. Joyeux Noel .90 
ANTHEMS 
2118—Sussex Carol, S.A.T.B. by Irwin Fischer .20 
2117—Rise Up Shepherd, S.A.T.B. arr. by Soderstrom  .20 
2106—Noel Nouvelet, S.A.T.B. by Van Hulse .20 | 
2054—Love Came Down at Christmas by Sowerby .20 | 
2042—Sleep Holy Babe (Alto Solo) SSAATTBB | 
by Ganschow 18 | 
2108—Three Kings Once Lived by Cowen-Calahan AS ] 


Also: CANTATAS and CHRISTMAS CAROLS 


In stock and for sale by your Music Dealer or 


H. T. FitzSimons COMPANY, INC. 


615 N. La Salle St., Dept. A, Chicago 10, Illinois © 





| 
| 











“Gloria in Exrelsis Ben” 


During the coming Christmas season are traditions of 


many years; candlelight and evergreens; and the young faces 


of child choristers singing praises to the Christ Child ... 


Centuries old is the use of a pipe organ in the worship 


of the Church. 


No other instrument is as fitting for the praise and glori- 


fying of God as a truly fine pipe organ. 


YOUR INQUIRY IS INVITED 


Che Reuter Organ Company 


Lawreuce 





Kansas 








37-11-3653 























saiatiieeaiaiaitii GRAY-NOVELLO 


GRAY-NOVELLO 


A New Organ Work by the composer of Weatninst Pr 
“Bible Poems”! Choir Cullege 


DEDICATIONS | 


Five Preludes for Organ by | 


JAROMIR WEINBERGER | 





I. Miriam 
Il. RACHEL 
Ill. Rurs 








IV. DEBORAH 


John Finley Williamson, Pres. 


ALEXANDER McCURDY, Head of Organ Department 


| | TRAINING ORGANISTS AND 
| | CHORAL CONDUCTORS 


V. ESTHER 


Price $1.50 


THE H. W. GRAY Co.. Inc. | For the Church, Civic Chorus, 




















Agents for NOVELLO & Co. 1 Schoo! and College 
159 East 48th St. New York 17, N. Y. I | PRINCETON. NEW JERSEY 
HTT | . 


















































BOORS 


for the 


ORGANIST’S LIBRARY 


Fctionl Transposition ~ . « «  « Rowland W. Dunham 


Shows how the ability to transpose easily can be acquired by any 
organist intelligent enough to apply the principles involved. 
(No. 8703) Price $3.00 


ie Contemporary , Organ ; : : William H. Barnes 


The classic work on its subject; issued in an entirely new and 
enlarged edition. (No. 0274) Price $4.75 


Modulation in Theory wal P. ractice | oe em 
for the a Organist ; . . . ‘. . Edward S. Barnes 


Here is a ae and practical system enabling the organist to 
modulate with smoothness and ease. Contains a first rate set of 
model modulations. (No. 8450) Price $4.00 


J. FISCHER « BRO. 


119 West 40th Street 
NEW YORK, is N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
AH—Anthem for Hebrew temple. 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
8—Everything over 4-part. 

Mixed voices and straight 4-part if 
not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A= Acrors M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday. 
G—Good Friday. S—Special. 
L—Lent. 1—Thanhogiving. 


After Title: 

c. q. ¢q. qc—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

s.a.t.b.h.l.m—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or ‘duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs—A-flat, B-minor, C-sharp. 

@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

o-dake of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *I\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ''solo- 
: preceded that work; if used at 

beginning of any line it marks 
ine beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—A'to solo. aq—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u-—Unaccompanied. 
i—Nunior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ _— pages, etc. 
p—Piano. p—3-part, etc. 


Hyphenating ona duets, etc. 
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TO MAKE ORGAN MUSIC LOVELY 
And, says this man, to make life lovely “The only thing to do if 
you’re not interested in your job is get out and get another.” 
You never heard truer or more helpful words even from your 
pulpit. The man is Fred M. Carty, the shop is Moller’s, the pipes 
are Koppelfloete. 
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Weingarten Monastery Organ is a Gem 
epee Here’s a first-hand report after wide trav ha 


An American organist now in Germany by request of the army 


We ince Monastery organ 
was shown again as the Frontispiece in June T.A.O. where 
it was named the magazine’s favorite of all cases, only to 
bring on August p.261 severe criticism from Percy Chase 
Miller who called it ‘‘essentially vulgar” and an “awful thing.” 
Unlike Mr. Miller who has “never been to Weingarten,” 
I know the organ and in the year I have been in Germany 
I have seen almost all the famous organs here in south 
Germany as well as a number of fine old Schnitger and 
Mueller organs in north Germany and in Holland. 

Since August 1953 when I left the States I have been 
stationed in Stuttgart, a city of some half a million inhabi- 
tants in southwest Germany; there is a whole score of won- 
derful eighteenth-century organs lying hidden here in the 
region, accessible only by dirt roads in many cases, and in 
winter wellnigh inaccessible. In January this year I bought 
a Mercedes and have been able to drive to many of these 
monasteries and examine the organs at first hand; it’s still 
a virgin field and would well repay more research—material 
enough for a dozen Ph.D. theses. 

This Weingarten case would not impress anyone as 
vulgar or inappropriate if he actually saw it and understood 
the architectural principles and styles of the period. In dis- 
cussing the design of an organcase we must consider also the 
design of the church itself, since the case is an intrinsic part 
of the surrounding whole in which it is placed. It is not 
artistically feasible to divorce the two. 

The great ecclesiastic architects of the excessively ornamental 
period in southern Germany, such as Naumann, Fischer, and 
Asam, strove to fill their churches with light and give the 
feeling of infinite space. This impression was accomplished 
by introducing numerous windows in every section of the 
church. And these windows were fitted with transparent 
or translucent glass, not stainedglass, thereby flooding the 
interior with light. The nave rose-window was usually 
replaced by a series of windows such as seen in your 
Weingarten cut, and the organs were therefore generally built 
to fit around and between these windows. The organ in 
Neresheim has even more windows and more towers, another 
example of the architectural style of the age and region. 
Incidentally all pipes in the four towers and three bridges 
are speaking-pipes, though the organ itself, built in 1797 
by Holzhay, has been seriously marred by renovations in this 
and the last century. 

Secondly, the architects and painters of these churches 
sought to give the impression of weightlessness and infinite 
space. An angel supports the pulpit in Weingarten and 
everywhere angels in flight and delicate tracery strive for this 
airy effect. Ceiling murals continue the line of the pillars 
and seemingly expand the height of the room. The princi- 
ples of superimpression, or what we now call three-dimension, 
are used to attain height upon height. 

Unfortunately the beauty of these monastery churches can- 
not be captured within the limits of black and white photo- 


Germany and actually playing the Weingarten or- 
gan by courtesy of his friend, the Monastery organ- 
ist; the Author admired the instrument as did Dom 
Bedos who first pictured & described it. 


graphy, and are consequently difficult to appreciate, since it is 
against the spotless white interior that is reflected a living 
sea of colors. If one has not seen such ornamentation for 
himself or is not familiar with the style, the understanding 
of it is naturally elusive. 

The suspicion that the pipes in the case are purely orna- 
mental is unfounded; there is not, to my knowledge, a single 
dummy-pipe in the entire case. For nearly a year I have been 
closely associated with the Weingarten organist, Pater Gregor 
Klaus, O.B., and have myself played the organ on numerous 
occasions. In this time I have never discovered a single dis- 
crepancy or builder's short-cut in this masterpiece. 

The greatest work of the builder Joseph Gabler, the organ 
was built during the years 1738 to 1750 and no expense 
was spared to make it one of the finest instruments in the 
world. Since the time of its construction it has received 
constant good care and is therefore in excellent condition. 
A wood-cut of the organ appeared as early as 1770, in the 
monumental Dom Bedos Art of Organ Building. It is 
doubtful if there is any other organ of such size and such 
vintage which has remained to us as pure in its original 
state as has the Weingarten instrument. Only in 1912 was 
the Barker-lever installed on the Hauptwerk and Kronwerk 
to relieve the heavy tracker-action. Other than this and a 
few minor changes, the organ is today intact as Gabler left 
it in 1750. T.A.O. first published the stoplist in May 1931, 
and again in September 1944, and since these two authorities 
differ in some details, I give here my list of the stops as 
I found them in the console. 

The number of 8’ and 4’ registers here is not an addition 
of the nineteenth century, but part of the original scheme. 
In general the south-German rococo organ had numerous 8’ 
and 4’ ranks, though they were not preponderant in the en- 
semble because of their very gentle tone. The individual 
flue ranks are exceptionally light and smooth. This is the 
character of the organ and its force lay in its many multiple- 
voiced mixtures which, without piercing the chorus, simul- 
taneously enhance and strengthen it, thereby giving the effect 
of enormous power. 

There are many fine old organs in south Germany which 
are still preserved in their original state, but Weingarten is 
the yardstick by which all are judged. Such south-German 
masters as Gabler, Holzhay, Riepp, and Hoess are today 
much studied and admired, not only in their native region 
but in many parts of the world. Much modern research has 
dealt with the north German masters, F. C. and Arp Schnit- 
ger, and their Dutch pupils, Christian Mueller, Christian 
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Data by William A. Little 8 Prinzipal t 2 Sup Oktav 
copied from the console Rohrflaut m VI Mixtur 2’ 
WEINGARTEN, GERMANY | Oktav t Cornet 1’ 
Monastery Church 2 Sup Oktav t 8 Hautbois 
Joseph Gabler, 1738-1750 Hohlflaut (Not original) 
Believing Mr. Little copied the spell- XII Cimbalum 1’ POSITIV: Man.4 
ing as he found it on the stopknobs we X Mixtur 2’ Epistle side 
give it here as he does. IX Sesquialter 2’ 8 Prinzipal Doux t 
PEDAL: 30-Note VII Piffaro 8’ ot Quintatoen 
HAUPTPEDAL 8 Trompetten Fl. Douce w 
32 Subbass cw (Not original) Violincell t 
Contra Bass OBERWERK: Manual 2 4 Rohrflaut m 
(Tower) 16 Borduen cw m Querflaut w 
16 Oktavbass 8 Prinzip-Tutti t Fl. Travers 
Violonbass Coppel t 2 Flageolet 
VI Mixturbass 8’ Hohlflaut XI Cornet 2’ t 
32 Bombard (Cherry) VI Piffaro 4’ t 
(Actually 16’) Unda Maris (Fir) 8 Vox Humana t 
16 Posaunenbass Violincell t 4 Hautboi m 
Positiv PEDAL Salicional Flageolet has ivory pipes in the top 
Gospel side XII Mixtur t octaves. 
16 Quintatoenbass KRONWERK Couplers, in modern translation, are 
8 Super Oktavbass { Oktav Dou t O-P. H-P. O-H. U-O. V-U. 
(Case) Viola And under “Additionally” Mr. Little 
Flaut Douce 2 Nasard w lists these things most of which are 
Violoncellbass IT Cimbalum 2’ t beyond our comprehension but probably 
j Hohl flautbass UNTERWERK: Man.3 will be understood by some of our 
XI Cornettbass 4’ 16 Borduen w readers. 
VII Sesquialter 3’ 8 Prinzipal “La Force, 49 pipes on low Pedal C, 
8 Trompetten Flauten w ped. pt. Cuculus 4 pipes. Rosignol 2 


Fagotbass 


HAUPTWERK: 49-Note Viol Dou 


Quintatoen t 


pipes. Tympanum 5 covered wood 
pipes. Cymbala 3 small bells. Manual 


Bottom manual j Oktav Carillon, 32 bells, manual 4, bells in 
16 Praestant t Hohl flote t console. Pedal Carillon, 20 bells above 
(Case) Piffaro Doux 2r conscle.” 





Vatter, Rued. Garrels, A. A. Hinsch, et al., and with the 
organs of Silbermann and Hilderbrand, although recently 
interest has grown in the master-builders of Wuerttemberg 
and Bavaria. The organs of these latter builders are es- 
sentially different in design from their other European 
cousins, but are superb instruments and worthy of investiga- 
tion, research, and, above all, of being heard. As is always 
the case, it is difficult to record these organs, so one must 
hear them in person to fully appreciate them. A few 
years ago a.record was available in the States of the organs 
at Weingarten, Rot an der Rot, Ottobeuren, but it poorly 
reproduced these instruments. 

In fine, the Weingarten organ is an integral part of the 
church in which it stands and is a sincere and artistic ex- 
pression of the intensely-ornamental era. But it is light and 
airy; it is keenly sensitive to color and form; it is powerful 
and it is beautiful. I am sure T.A.O. holds to its high ap- 
praisal of the Weingarten case even though allowing space 
for others to condemn it if they wanted to. We must make 
a distinction between personal taste and artistic acuity. 1 
suggest that a great many organists and builders book pass- 
age on a liner for Germany next summer to see this remark- 
able organ and a score of the other truly magnificent creations 
of the earlier era still standing here in Germany. 

THE AUTHOR 
was born on a July 28 in Boston, studied organ with George 
Faxon, earned his B.A. in Tufts College, M.A. in Harvard; 
was assistant to Mr. Faxon in the Cathedral Church of St. 
Paul, Boston, till the army got him in April 1953, and it still 
has him. A word to our newer readers about that “Right 
Reverend Percy Chase Miller’ mentioned on p.261: he’s 
a retired organist, not a clergyman at all, formerly a shining 
light in Philadelphia, now retired to a life of ease, we hope, 
in Vineyard Haven, Mass. He was, and still could be (if 


he weren't too tired), the champion humorist of the organ 
world; in the good old days it was an event of riotous propor- 
tions when Mr. Miller addressed any gathering of organists. 
—Ed. 


READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions — but live ideas culled 
from the mailbag for the benefit of the whole organ world 


THREE-MANUAL PLAN 
“I emphatically do not approve an all-brilliant unenclosed 
Great for a 3m organ. Actually it is cut down to a 2m for 
about 75% of its use, with not a single rank on the Great 
that can be used as an accompanimental voice. If the purists 
were not so pure—and lofty—they might produce better music 
more easily. 

“The Pedal Organ too is entirely lacking in soft 8’ tone, 
with the exception of the ever-present 8’ flute (muddy, of 
course) which I can easily dispense with in favor of a Dul- 
ciana, which would have more point. I can never under- 
stand this peculiarity of most organ designs.”’—J. Herbert 
Springer, faculty of Gettysburg College, organist of St. Mat- 
thew’s Lutheran, Hanover, Pa., where he has one of the 
world’s very largest church organs, an Austin. 


DRIVING THEM AW AY 
“It is a joy to read the criticisms of the current rash of 
monstrosities we organists are pushing off on the poor un- 
wary public. The scream & shriek of highpressure reeds, the 
moan of Diapasons, and the loud mechanical smack of some 
organ actions and supposed organs (mainly the Hammond) 
have driven many away from the organ. When I read the 
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ROYAL FESTIVAL HALL, LONDON: No. 1 
For some reason all England felt good around 1951 and had a Festival of Britain, somewhat like the various world’s fairs held 
throughout America on occasion; but unlike America, England figured an organ in it as prominently as anything else. In Nov. 1950 
we gave the stopknob list and guessed it to be close to 94 voices, 138 ranks, 102 stops. Oct. 1951 showed the console from an un- 
satisfactory angular viewpoint. The organ was opened March 24, 1954. Every recitalist in America longs for just about what is 
shown here—a true concert hall in which an organ figures prominently. 
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stories of some of the wonderful new organs it makes me 
homesick to get back to my 3-42 Aeolian-Skinner. 

“We have two services here in our chapel, a volunteer 
choir of soldiers and dependents, 7s-Gc-5t-7b; we do standard 
anthems—Gounod’s ‘Unfold,’ Mendelssohn's ‘Cast thy bur- 
den,’ Palestrina’s ‘Adoramus.’ My organ selections include 
Bach, Dupre, Diggle and more Diggle. We use a lot of 
American music because we have many visitors to our 
services.’—A p.f.c. now in the tender keeping of the post- 
master in San Francisco, formerly of Oklahoma. 


“OUR BEAUTIFUL ORGAN" 

“I share your dislike for squeals in an organ, and although 
there are three 2’s, three 224’s, one Tierce, and Mixtures of 
3, 3, 4, & 5 ranks in the Kilgore organ there is not a squeal 
in it. In hearing the organ from the pews one is never con- 
scious of upperwork as such, only of an increased intensity 
and vitality in the sound as the higher pitches are added. 
That's the way I think she ought to be, and that is the way I 
have finished the dozen or so of Mr. Harrison's organs that 
have been my responsibility. 

“Final responsibility falls on the player of course. A bad 
choice of music for a given occasion, a freakish or inartistic 
registration, can make anybody's organ sound horrible. The 
general policy of our Company ts to avoid extremes of tonality 
(which in some circles makes us seem oldfashioned) but we 
build only the organs, we don’t build the players.” —Roy 
Perry of the Aeolian-Skinner technical staff and organist of 
the First Presbyterian, Kilgore, Tex. (Who also says “I 
think the Davies and Sowerby pieces will make a lot of 
friends for the organ,” referring to the way those two were 
recorded on Vol.2 of the Company's recent recordings.) 


ORGAN PIANISTS CAN PLAY 
“Care to share an idea? It is prcjected to fill the needs of 
rural missions with limited funds, no trained organist, little 
need for instrumental music other than hymns and service- 
music taken from the Hymnal 1940, limited space. 

“The one thing they do need is real organ tone and enough 
to thrill every last one of them to join in a glorious worship- 
ful effort. The theory being that when comes the time for 
greater compass in their instrument, a complete dispositicn 
can be added to and around it. For quiet music for com- 
munion etc. they can use the faithful harmonium. No sin 
in having and using two instruments—especially if one is an 
organ. 

‘Here it is: 

V-4. R-6. §-4. P-240. 

16’ Quintade 20, second-touch, F-cl 
8’ Spitzfloete 44, F-c3 

4’ Principal 44, F-c3 

Ill Mixture 132, F-c3 

Bass unison-off, C-cl. 

“That's all; no couplers, Tremulant, Pedals. Chest bracket- 
ed high on the west wall; console, a single manual with tab 
mounts and music-reck—we will furnish cur own bench. 

“Tl bet they will never be tempted to sink into any sub- 
stitute or illusion. I hope it w'll cost not more than $1,500. ; 
I have in circulation scme requests for estimates. St, Paul's 
has an old 4r unit bui't by Wicks. Hope to enlarge it next 
year. We enjoy organ tone and thank God.”—A. Blanchard 
Boyer, rector of St. Paul’s Episcopal, Greenville, Tex. (There, 
brothers and sisters, would be a grand man to work for and 
with.) 

ABOUT RECITALISTS 
“When we were children my father took us cften to hear the 
recitals of Samuel A. Baldwin in the Great Hall of the Col- 
lege of the City of New York, and there I acquired my taste 
for fine organ music. The trustees of my Church have spent 
about $200,000. remodeling the interior, which included much 
work on the organ, done by Moller. The console rises and 
falls on a shaft similar to that used at a filling-station for a 
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grease-job. Ordinarily for services the console is lowered 
so that only the organist’s head & shoulders are visible. 

“For the recital by E. Power Biggs the console was raised 
which made the bench about 12’ above the church floor, so 
Mr. Biggs was in full view of the congregation from the 
pedals up.” The program: 

Vivaldi’s Concerto Am 
Haydn’s Musical Clock Suite 
Soler’s Concerto 3 

Bach, Fantasia & Fugue Gm 
Strauss, Processional for Festival 
A.Donato, Two Pastels 

Dupre, Variations on a Noel 

“Mr. Biggs gave a splendid recital to a jam-packed audi- 
ence: pews that normally hold four people had five, and those 
holding tive had six—and there were people in the small 
gallery which was the original organloft at the back of the 
Church. There must have been about 70 people seated on 
the platform behind the pulpit. I have never seen such a 
huge crowd for a recital and the collection-plates were over- 
flowing. He truly delighted everyone. I have his recordings 
of Bach and Dupre, so it was a rare treat for me to hear him 
and see him.” 

We asked Mr. Barney this question: “If you had not 
known you were supposed to like it because Mr. Biggs is a 
famous organist, would you have liked it—well enough to go 
back again next week if it were to be repeated? And if you 
could not have seen the organist playing, would you have liked 
it from your ears’ report alone?”’ and to this he replied: 

“Yes, I would go back to hear Mr. Biggs again the follow- 
ing week especially to hear him play Bach, but I would not 
be very interested in the other numbers of his program: I 
am very fond of Bach and Handel. This is just the second 
time I have both seen and heard an organ recital, the organist 
in full view at the console. I have attended quite a number 
of organ recitals in other churches than my own where 
the consoles have been out of sight. I do not attend recitals 
from a sense of duty to my Church, but because of my love 
of organ music.” We had asked him whether he “really 
liked the stuff or went merely on duty” to his Church, and 
that last sentence was his answer. Returning to Mr. Biggs: 

“He worked hard, quietly and strenuously. Another organist 
played in our City this season; I was not there but a friend who 
is a brilliant engineer and a lover of organ music attended; 
he said he got the impression the organist played with boxing- 
gloves. I let him read your letter to me and he heartily agreed 
with what you said.” My letter said of this other organist 
“I'd have enjoyed just as much being back on the farm and 
listening to the pigs squealing.” On still another recitalist, 
Mr. Barney continues: 

"T have heard one recitalist twice, but I liked the recital 
at which the console was not visible better and you know why. 
Years ago I heard Dr. Charles M. Courboin give an entire 
Bach program in our Church and it was very fine.” —Harold 
VY. Barney, in the engineering profession. 


PLEASE SPEAK ENGLISH 
“You are so right about that WQXR announcer. He has 
been pulling that highbrow stuff by trying to announce in 
foreign tongues for years now. I remember in 1947-9 he 
was a source of irritation because you didn't know what he 
was saying. In fact, I'm not sure that he knew.’’-—Donald 
Shanks, an American now spending several years abroad. 
5 


STILL GOES TO CHURCH 

“Where did you get the idea I never go to church? 
I go regularly except on Easter (when I refuse to be a party 
to ostentation and commercialism) and those too-frequent 
Sundays when the organist uses his feeble silly children’s 
choir. I feel Sunday morning services are for adults, and our 
particular kids are excruciating. The multiple-choir system 
is ridiculous but preachers and parents eat it up.’—R.W.D. 
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The organ, by Harrison & Harrison, has Swell, Choir, Solo enclosed in spite of the way things look here, with 

the whole thing straight across the front of the Hall ix the most prominent position; it is used for recitals with 

commendable frequency, not merely in concerts with orchestra or chorus. Britishers like organs and organ music; 
too bad Americans don’t. 


Notes to Young Organists 


By ARTHUR R. WILLIS, Jr. 


A senior San Francisco organist brings juniors up to date 


|_IsTENERS will condemn as an 
amateur the organist who makes bobbles, therefore, it is 
better to play a less difficult selection well than a difficult 
one badly. 

The pedal section is sometimes abused among organists. 
It is better to dominate it early in the game, then you can 
forget it for the rest of your life. 

A church organist who is not sympathetic with the be- 
liefs of the church in which he is playing will never be a 
good organist for that church. 

The organ music, while important, should not dominate 
the service. Once a hymn has been gotten under way with 
the aid of a rather full organ, it is good to calm down a bit 
and let the congregation carry itself. The organist’s turn 
will come at the postlude, when he can rattle the timbers. 

Accompanying hymns is the test of a good organist. The 
introduction must definitely set the pace at which the 
hymn will be sung, but that pace depends upon the abilities 
of the congregation and not upon the notions of the or- 
ganist. When I was a young organist and had an able choir 
behind me, I used to lead the congregation a rat-race. Later 
I came to realize that I was the rat. 

Music foreign to the understanding of a congregation 
should be administered in small deses. Some Louis Vierne, 
perfectly acceptable in a French church, is too rich a fare 
for a country Baptist church. 

Educating the congregation must be done unobtrusively. 
It is necessary, and the organist, who is probably the most 
advanced member of the church musically, is the one to 
do it; but if he does it too obviously, he may find himself 
warming a park bench instead of an organ bench. 

Makers of the cheaper organs sometimes include a stop 
whose name is a gross overstatement. Even on the better 
organs, the Vox Humana must be used with restraint if 


the organist values the goodwill of the more discerning 
members of his congregation. 

Accompanying a soloist is just that and no more. As a 
woman is led by a man on the dance floor, so must the 
organist follow every nuance of the singer, supporting him 
sufficiently when he sings loudly and retiring immediately 
when he sings more softly. Any individual changes which 
the singer makes should be followed unquestionably. It’s 
his funeral if his interpretation is bad, not yours. 

The organist should resist the temptation to monkey 
with the harmony of hymns. Somebody might be singing 
tenor and neglect to follow the brilliant innovations. 

The young organist who lets his Saturday night danceband 
technic show in the Sunday morning service will have to 
decide whether it is more important to be a dance musician 
or a church organist. Danceband members sometimes earn 
more money, but boy it is a monotonous life. 

If you find yourself with a noisy congregation during the 
prelude, blast them out of their seats for a few bars and 
suddenly drop back to pianissimo. If they don’t take the 
hint after a few Sundays, ask the minister to start the ser- 
vice directly with the “Doxology.” If seme people are 
molesting during the prelude, the rest can’t derive any 
benefit from the music and you can’t dedicate yourself to 
its preper interpretation. 

It is never necessary to play down to a congregation, but 
sometimes it is better to meet them half way and give them 
Boel!lmann to satisfy their yearning for Nevin, although you 
would have preferred to play Bach. 

Speaking of Bach, the young organist should recognize 
early that Bach and Divinity are not synonymous, and 
that many of his student-works you are studying with so 
much enthusiasm are not particularly appropriate for use 
in the Sunday service. 

The practice of playing a soft background to prayers 
and uniting the various parts of the service with soft music 
strikes me as being Hollywoodish. Personally I prefer 
the “Begin at the beginning and when you reach the end, 
stop’ school. 

Cheaply sentimental music, with its paucity of harmonic 
interest and its saccharine nature, should be avoided. I 
know that organists in certain Protestant churches will be 
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obliged to play “I love you truly” for years to come, be- 
cause in a little-discriminating age someone let it inside 
the church; but play it softly and don’t ever play a series 
of “Ah sweet mystery of life,” “At Dawning,” “Oh promise 
me” and “Ich leibe dich” as an organ prelude to a wedding. 

“Silent night” is easy to let get waltzy. Watch it. 

The line between church and secular music is sometimes 
a little difficult to discern, but the youthful organist should 
try to sharpen his perception and “render unto God that 
which is God's.” The following are often mistakenly used 
by young organists as church music: The March of the 
Priests from ‘‘Athalia”; selections from certain Wagnerian 
operas which, though quite churchy in sound, have to do 
with German mythology; the prelude to “La Traviata” 
(she was a girl of loose morals). 

Even among the music with distinctly religious titles 
there is much that might well be avoided. The Andantino 
in Df by Lemare, though written for organ and apparent- 
ly as church music, is trivial and more fitting for the theater 
than church; later it was turned into a popular song, 
making its use in church even more questionable. 

Around the turn of the century there was a lot of music 
compiled in albums with titles such as Collection of 
Voluntaries for Organ. The only grace most of that 
music had, is that it was definitely not secular. Little 
of it has anything to commend it for use in church. The 
innocuous harmonies and inspirationless melodies are boring 
to the modern ear. 

There is no hard & fast rule to guide one in the selec- 
tion of music appropriate for church. With experience, 
every organist develops his own criterion, which is in 
direct relation to his own religious philosophy. Nobility, 
I suppose, is the first prerequisite for any music to be played 
in church, or perhaps appropriateness based on tradition 
is more important. At any rate, all out-and-out secular 
music, noble or not, should be avoided; all cheap music, 
religious or not, should be avoided. 

Clean habits should be developed in playing hymns. 
Rhythms should be steady and precise. Introductions 
should be well thought out. Interludes between stanzas serve 
no useful function and should be shunned. The seventh stuck 
onto the last note of a hymn to indicate the coming amen is an 
insult to the intelligence of the congregation; if they are 
so sleepy they don’t know when the hymn ends, there is 
not much use in singing the amen anyway. 


Trades Console for Gun 
By GRAHAM W. SMITH 


Who went from music to war without wanting to 


( 5reennes. You are hereby di- 
rected to report for armed forces induction at the Buder 
Building, 715 Market Street, St. Louis, Missouri, at 7:30 a.m. 
on the 28th day of January 1952.” 

At the time this little gem arrived in the mail, I was 
organist of an Episcopal church in the county of St. Louis. I 
had supposed this was the end of my career as an organist, 
but little did I know what was in store for me. 

Upon reporting as directed, I was fortunate in being given 
the choice of becoming a member of the United States Army 
or the United States Marine Corps. Hoping that now was my 
chance to ‘become a man,” I selected the U. S. Marine Corps. 
After a few preliminaries, our platoon of seventy-five men 
was whisked to San Diego to undergo Boot Training, which 
is a ten-months period of training required of all enlisted 
men. The popular idea at the time was that all men who 
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failed Boot Camp were sent to the Army. Whether or not 
this is true, I don’t know. Never saw it happen. 

Boot Camp was quite a shock to such a timid soul as I. 
Never thought it possible for people to be so cruel to one 
another. It took me several days to understand that you can’t 
say ‘please’ to some people and expect action. Instead it 
takes a kick in the stomach or slap in the face. It only took 
one experience for me to realize that if one does as he is 
told, he will be treated fairly. 

Will never forget the first night in our barracks when a 
young Negro boy overlooked calling “Attention” when one 
of the Sergeants entered our barracks. The young lad was 
prempily grabbed at the neck and had his head bashed into 
the wall until he fell in a lump on the floor. Needless to say, 
he never forgot to call attention again when a Sergeant came 
into the barracks. 

I had completely given up hope of ever sceing an organ 
again until I was on leave or discharged from the service. 
However, after a few weeks the Chaplain’s Office had come 
into contact with my record and asked me to report for an 
audition for the position of Chaplain’s Assistant. To hold 
such an enviable position, one should play the organ, type 
fairly well, and be an amiable soul in general. Fortunately, 
I could be amiable when the occasion demanded and could 
type. After the typing test I was taken to the Depot Chapel 
to find out if I could play the organ, and before me upon 
entering the chapel was a Hammond electrotone. I cringed! 
Well, young man, I thought, what looks better, a Hammond 
or Korea? Even with heavy boots, it felt good to manipulate 
the Hammond draw-bars instead of an M-1 Rifle, which 
was supposed to be our best friend while we were in the 
Marine Corps. 

A few days later a lad in the office notified me that my 
orders had gone through and that shortly I would be assigned 
to the Chaplain’s Office upon completion of Boot Camp. 

It was a good feeling to report for work at the Chaplain’s 
Office on a bright day in March, in a fresh uniform to begin 
my duties. I was informed by the senior chaplain that 
there were two services held at the same time on Sundays at 
9:30. The service in the chapel was for the permanent per- 
sonnel stationed at the Marine Corps Recruit Depot, and the 
service in the Depot Theater was for the recruits. Another 
organist and I played these services alternately every other 
Sunday to share the work. 

We had an average attendance of forty or so in the Depot 
Chapel each Sunday and 1,200 or more in the Depot Theater. 
It seemed quite obvious that the recruits thought they needed 
religion much more than the permanent personnel. Our 
Protestant services were non-denominational, being held by 
some eight chaplains of different denominations at different 
times. 

Needless to say, the theater service was much more up- 
lifting from the organist’s point of view. It was very 
thrilling, indeed, to play for 1,000 or more young voices 
raised in song. We all thoroughly enjoyed this service. 

Each Sunday the organist had three solo pieces to play, 
prelude, postlude, offertory. When in the theater, I con- 
cerned myself with melodic wellknown pieces, because of 
the various backgrounds of the many recruits. 

Each Marine, no matter what his particular job, is a basic 
infantry man, so all the time we were going through training 
and attending classes on military subjects. 

In what seemed a very short time my two years were up 
and I was discharged. After several months in glorious 
California, I returned to St. Louis and my church, much sicher 
for the experience of serving with Uncle Sam's Marine Corps. 
Serve with the finest, they said, and I sincerely believe I did. 


BAROQUE—IF YOU DON’T KNOW 

“Irregularly shaped; fantastic in style; grotesque; 
meaningless; anything that is eccentric, tasteless, or odd.” 
—Funk & Wagnalls, finest of all modern dictionaries. 
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Hear Yourself as Others Do 


By the ROVING REPORTER 


Reporting details the perpetrators forgot to remember 


Aarivep on a beautiful sunny 
day at 10:30, in an old residence district; Church sets back 
from the road, in rather extensive grounds, parish house far 
in the rear, rectory halfway back to the right. At 10:35 
chimes hymntunes from the tower, one bell violently out of 
tune. Entered at 10:45, organ, an old one, on the right of 
the chancel, console in an alcove on the left behind the 
choirstalls, organist almost unseen by congregation. Calen- 
dar had printed 1st & 4th pages, unusual and artistic de- 
sign; mimeographed 2nd page packed full of service-out- 
lines for June 20 communion, June 27 morning prayer; 3rd 
page full of parish notes—the most interesting I ever read. 
After many church notes, two unexpected gems: 

“A good bit of advice for summer driving (gleaned from 
the pages of Coronet): ‘It is better to be patient for 60 
seconds than to be a patient for 6 months’ and ‘Always 
drive so that your license expires before you do’.”. And— 

“Some spiritual food: ‘He who cannot forgive others 
breaks the bridge over which he must pass himself,’ G. Her- 
bert.” 

I happened to know the names of both rector and organist, 
but neither one was mentioned or referred to in any way in 
the two full pages of mimeographed services and parish 
notes, though the rector’s name appeared in smallest type 
on the front printed page. I’m quite sure I liked that, 
especially the absence of names in the three service pages, 
but had the organist been on his toes and in tune with the 
spirit of his rector I would then have wanted his name 
printed under his rector’s. 

At 10:50 an acolyte (or possibly the organist) distribu- 
ted leaflets through the choirstalls. At 10:58 the prelude 
began pp on good church music, and stayed on the quiet 
side all through; maybe that’s not too good; certainly there 
was no exhilaration or joy or lift as the service approached. 
At 10:58 the lights were turned full on; at 10:59 an 
acolyte placed a paper on the pulpit; prelude faded out for 
silence at 11:00 and a prayer-sentence was heard from the 
choir-room. Then the hymn, played through on moderate 
8’ organ, and the crucifer led the choir of seven women 
and one man in from the left front; singing was sturdy, by 
both choir and congregation, with strong organ support but 
not leadership; tempo just right, no sense of either drag 
or hurry. 

Amens were said after spoken prayers. “Venite’’ was 
chanted, the organ & voices going into pp passages here & 
there, with ff for the “Gloria” and an amen with fairly 
slow but emphatic diminuendo. This organist kept his or- 
gan and voices together at all beginnings and endings of 
hymn stanzas, taking things naturally with neither haste nor 
drag. ‘“Benedictus es” was chanted with the same treatment; 
now & then the manuals were used without Pedal Organ, 
for variety. Is variety good if it is too marked? The rector 
didn’t read. his liturgy or the Bible that way, but with strong 
voice and rapid delivery, no nuances at all. I rather feared 
we had a dynamic rector but a sleepy organist, though that 
may be slightly unfair. However it is essential for an or- 
ganist to match his music not to his own moods & feelings 
but to the pace & manner of his preacher. 

“Jubilate Deo’ was chanted, also with pp sections, and 
abstinence from all aims at the exhilaration of a good rous- 
ing ff shout of joy; isn’t that too tame? At any rate it 
struck me as not being really good in effect. 

But to jump on the clergy instead of the organist for a 
moment, this quite fine rector should, like a great many 
others, take voice lessons, learn to speak in lower pitch, 
and enunciate cleanly; he speaks rapidly, sometimes too 
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ROYAL FESTIVAL HALL, LONDON: No. 3 
The three playmates, orchestra, organ, chorus; nobody but a 
Britisher could thus exalt an organ. Thanks to Royal Festival 
Hall and its advertising officer Mr. L. C. Cooper for photos here- 
with reproduced; they should make the American organ world 
hang its collective head in shame. 


rapidly for distinct hearing. And the organist, to jump on 
him again, accidentally hit a manual key more than once. 
In his favor, he had his choristers right with him on such 
beginnings as normally are the most difficult. The same 
old story: use your rehearsals to make a choir learn its job 
and then do it without leaning on the organ for every note, 
especially for beginnings of such things as the “Gloria.” 
No sooner should the chord sound from the organ than the 
voices are right there singing. 

There is no excuse for playing chants and hymns through 
before allowing choir and congregation to sing; remember 
the good old days when preachers read the texts of the hymns 
before allowing congregations to sing them? That must 
have been sixty or seventy years ago. The first reform cut 
the preacher to reading but one stanza, and today in our 
best churches nobody announces the hymns in any way other 
than the organist; the next step toward perfection is to cut 
the playing to but the first phrase and then everybody sing. 

Before his sermon the rector said one of the customary 
pre-sermon sentences and the choir sang a quiet amen, coming 
in quickly with the organ chord; that was exactly right. 

The money-collecting anthem began with a tenor solo, 
sung flat too many times because the organ tone was dull 
flutes and Diapasons, all 8’; to hold the pitch we need more 
8’ and 4’ strings, with even a 4’ mild Diapason if one is 
available, which it rarely is. Tone at 8’, mostly flutes, gives 
no pitch definition at all, but strings cut right through and 
sharply define pitch; if you have no 4 strings, use the 8’ 
with 4’ coupler. Doesn't have to be loud, just clean, 

As always there was too much organ with the anthem; 
cut the organ back far below the voices and let it be merely 
a background. Then when a real climax is needed, pile it on 
and don’t let it last too long. Too much organ is used 
too much of the time on anthems; then when the real climax 
calls for top-forte organ, the ears are already tired of organ 
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SO YOU GET MUSIC AND BOOKS 
Pressroom of Augsburg Publishing House; the small press on the 
left is such as used for a T.A.O. four-page cover-form, while the 
big one would cdo the main body of the magazine, printing sixteen 
pages at a clip. Both presses are automatic; once the pressman 
has adjusted and started them going, he has little to do but watch 
the sheets come through, for if anything should go wrong the 
machine would know it before he could see it and would auto- 
matically stop. 


and it makes an annoyance, not a climax. Organists are to 
blame for letting choirs sing with swallowed fluty tone; 
eliminate that type of tone and drive for vibrant nasal 
resonance, for on that alone can a big climax be built. Use 
the organ to completely bury the choir in the top climax, 
and you'll get an effect impossible by any other means. 

Just before the recessional was a prayer-hymn sung by the 
kneeling congregation, the organist using Chimes in the 
opening and closing phrases before allowing the congrega- 
tion to sing it; there’s something about Chimes in a church 
service that is much too valuable to sacrifice. 

The big defect here was that humdrum feeling, everybody 
too tired to really do something with emphasis. But not 
the rector; he spoke with unusual vigor, at unusual pace; 
his organist should have taken a tip from him and put a dab 
of fireworks into the service here and there. 

And a lesson in matching. I'd heard this rector substitu- 
ting in another church where none of the elements of his 
personality was matching, so it was a violent failure; here 
he was in his own element and he had confidence & vigor 
in everything he was doing, and he was a distinct success 
even though his organist never did wake up to the challenge. 
There’s no excuse for it; this organist has been with this 
rector for more than a decade: surely that is sufficient time 
for him to discard his old habits and adopt the new. One 
perfectly matching pair were Dr. Samuel M. Shoemaker and 
J. H. Ossewaarde of Calvary Episcopal, Manhattan borough; 
I doubt if either one ever knew what the other was going 
to do but they knew how the other would do it, and it made 
a perfect service. I'm afraid much of this peculiarly success- 
ful success in service-making boils down to an organist’s 
genuine love & admiration for his preacher; if that condition 
prevails, nothing will ever go wrong. The summary: 

65 minutes from opening note of prelude to closing amen 
of recessional. 

19 minutes of sermon, 

21 minutes 47 seconds of clergy-led service, compared to 

24 minutes 13 seconds of organist-led music in 15 items, 
which made 

40 minutes 47 seconds for the rector, 

24 minutes 13 seconds for the organist. How the salaries 


compare here is not a question, for the rector is a live-wire 
contributing the maximum to the services, while the organist 
is contributing nothing more than acting as a filler, which is 
not very important. 


Phonograph Recordings 


For T.A.O. REVIEWS 
Disks, like music and books, are reviewed here 
only when copies have been received for that purpose 
No apology is made for the amount of space taken for reviews 
of phonograph recordings; in recordings the organ world 
is Speaking for itself without interference by outside opinions. 
At the moment many disks await review here; they are being 
presented in the order in which received. Since recording 
technics and record-players have reached the remarkable per- 
fection of today's results, disks and players are now an 
essential part of an organist’s equipment. 

Aeolian-Skinner Organ Co., King of Instruments, 
Vol.2, 12” L.p., $5.00 postpaid from Boston office. Full 
content of the disk, the players, and the organs were listed 
on Aug. p.235; Mr. van Bronkhorst’s review is on Oct. p.312. 
Oct. p.330 gave these three opinions by our readers: too much 
space taken for reviews, too many disks reviewed, not nearly 
enough disks reviewed in each issue. 

Aeolian-Skinner’s first disk was obviously made to give Mr. 
Harrison a chance to speak for himself about his special type 
of tone and ensemble; presumably this second was made to 
show how an Aeolian-Skinner organ can be most effectively 
used in the opinion of Mr. Harrison and his associates. A 
recording is final; nobody can misrepresent it; no flood of 
biased words can unfairly acclaim or defame it. There it 
is; hear it and judge for yourself. If you want your music 
uproariously loud, tune up your volume-control; if you prefer 
delicacy, color, charm, cut the volume to suit yourself. 

The two glorious pieces are the Walford Davies Solemn 
Melody and the Leo Sowerby Carillon, both giving the 
richest kind of expressive organ music, warm and appealing, 
good to hear innumerable times whenever you're discouraged 
with contemporary organplaying. They are individually 
worth the cost of the whole disk; true masterpieces of organ- 
playing, an object-lesson for all who want the public to like 
their work. 

Christmas Eve at St. Mary's, 12” I.p., $5.00, St. 
Mary's Press, 145 West 46th St., New York 36, the first side 
giving George Henschel’s ‘Mass in C,” the second, Holst’s 
“This have I done,”’ Davies’ “Love came down at Christmas,” 
Clive Carey's “A Christmas Rose,” and three versions of 
“Silent Night,” the first “the hymntune arranged from Gru- 
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ber’s motet by Michael Haydn,” the second ‘the original 
motet by Gruber,” and the third ‘‘a modern verison’ by 
Ernest White; Mr. White conducts the ‘Mass, Mr. Linzel 
the carols, everything unaccompanied except “Silent Night.” 

The container shows a large and atmospheric photo of 
the interior of St. Mary’s on its front, with program and brief 
notes on the back. “The Mass’ was chosen for recording 
“because it is typical of the music of St. Mary's’; it was 
written for performance in All Saints Church, London, and 
“the Composer graciously sent copies of the work to the sister 
Anglo-Catholic parish” in New York; “it has been in the 
St. Mary’s repertoire for more than 20 years.” The carols 
on side-2 “are favorites of those who come year after year 
to Christmas midnight mass in St. Mary's.” 

So here again a recording comes to the rescue and gives 
the profession a clearer picture than words could do of the 
music in this most individualistic and highly developed New 
York City church. Remember, this is not music for listening 
pleasure but music to adorn the highest type of liturgical ser- 
vice. It’s a treasure for the library of every professional 
church organist. 

Philip J. Cartwright baritone and William K. Burns 
organist, 3-50 Moller in Morrow Memorial Methodist, Maple- 
wood, N.J., stoplist March 1943 p.62, “Life of Christ in 
Song,” Euterpe ER-100 12” I.p., Philip J. Cartwright, Box 
171, Maplewood, N.J., $5.00. Six church songs by Harker, 
Adam, Stephens, Malotte, Van de Water, Faure, Knapp, and 
two Negro spirituals, evidently all done for Methodists, for 
it’s the kind of music they like. 

Mr. Cartwright has an appealing voice, uses it well, gets 
his words across, has no mannerisms to spoil it, and gives 
pleasure to all who still like music unspoiled by contempor- 
ary wildness; I don’t like solo music like this in any church, 
though churchmen do, but I enjoy everything Mr. Cart- 
wright does. 

Mr. Burns gives some good object-lessons to organists. He 
avoids upperwork, holds to foundational registration, keeps 
it on the clarity side as much as he can; on the debit side he 
holds back too much when the voice needs more cooperation. 
Possibly the recording engineer is to blame here; or possibly 
an organist’s failure to realize the importance of the organ 
wherever it is used. 

When Mr. Cartwright gets up to fff the organ fails to 
go there too, and when as in ‘The Palms’’ it is sorely needed 
to set the scene of jubilation, it’s still plodding along too 
quietly. It’s the song that matters, not the voice; and the 
song at points calls for everything an organ has. 

The disk deals with the chronology of Christ from His 
birth to His murder by the good preachers and leaders of 
His day, and finally with His resurrection. And in spite 
of criticisms here, we all liked the whole thing and shall 
be playing it many times. Give it to any religionist among 
your friends in nonliturgical churches as a Christmas gift. 
Glory be, there’s not an outlandish measure in the whole 
thing. 


Mr. Eisenhower vs. Mr. Mayer 


The President’s decision on the West Point organist 

Oct.5, 1954, the President while in Denver, 
evidently trying to get a little vacation from the duties that 
must be quite enormous, ordered that Frederick C. Mayer be 
retired Dec.31, 1954, as organist of Cadet Chapel, West 
Point Military Academy, and the official announcement re- 
ceived by T.A.O. office adds a significant paragraph: 

“The President took this action after assurances from the 
Department of the Army that Mr. Mayer would be retained 
as a consultant after his retirement for the purpose of com- 
pleting the construction of an organ at West Point on which 
he has been working for many years.” 

It is inconceivable that Mr. Eisenhower could have had 





MT. ALVERNIA ROMAN CATHOLIC SEMINARY 
in Wappingers Falls, N.Y., another example of the devotion the 
Catholics lavish on their institutions, and another example also 
of an ideal use jor the Baldwin electronic; here this branch of 
Christianity takes religion as of utmost importance in human life, 
and builds buildings, and equips them, with the best that can be 
had for the purpose. The instrument is a Baldwin Model 5 with 
40-watt built-in speaker system. 


much time to devote to this one problem; his decision must 
have been made from the report of his advisors—whose duty 
it is to condense a hundred thousand words of any given 
petition to the simple one-word recommendation, Yes or No, 
for him to pronounce. Though it is not what Mr. Mayer 
wanted nor all T.A.O. wanted, none the less it fully measures 
up to the standards the nation expected of Mr. Eisenhower 
when it named him in the last presidential election. 

One factor the organ profession probably does not realize 
is the automatic shifting of heads at West Point. Merit and 
experience amount to the least; the army automatically every 
few years changes the commandant, the chaplain, and all 
the rest of the top layer—and that’s not too bad an idea. 
Mr. Mayer lasted through 43 years of such changes, because 
he was a civilian employee, not in the army system. And, I 
think, because he was doing a better job than any other 
organist I ever heard or heard of. 

Ever hear Mr. Mayer give a demonstration on that organ? 
If you haven't, shut up and don’t offer a word to me about 
Cadet Chapel organ for you won't know what you're talking 
about. I have heard him, in closed-door demonstrations for 
a select party of the competent; I know his habits of thought, 
his artistry. I know that in all these demonstrations he was 
never conscious of himself but was thinking exclusively of 
that Cadet Chapel organ. Nothing else in the world was 
important. 

Notice that Mr. Eisenhower orders Mr. Mayer's retirement 
only “after assurances from the Department of the Army” 
that Mr. Mayer will be retained to complete the organ. Com- 
pleting it means largely a combon machine fit to operate what 
Dr. Billings has calculated as 874 stops and couplers. Chester 
A. Raymond has been involved in this unprecedented job, 
along with the manufacturing facilities of the W. H. Reisner 
Manufacturing Co., and neither he nor they are going to be 
satisfied till a satisfactory combon machine has first been de- 
vised and then tested & proved competent. Unlike an ex- 
perimental laboratory, Messrs. Raymond and Reisner must 
earn a living as they go along, and that means it’s impossible 
for them to go at it like the Rockefeller Foundation would. 

I'm convinced that Mr. Mayer's single aim invariably has 
been to make people like that organ. Since attempts have 
already been made to destroy it, I'm fearful for its safety in 
years to come. No man in all the Pentagon would tolerate 
a Chapel custodian who would deliberately, or accidentally, 
damage even a corner of one of those battle-scarred flags 
adorning the Chapel; but can we expect of them any similar 
understanding of the importance of every pipe, every wire, 
every gadget, that, all together, contribute to make the Chapel 
organ what it is today, an organ built most largely by old 
army grads themselves through their love for its music, and 
the money they gave as proof of that affection? 

No, to any organist likely to succeed Mr. Mayer it will 
be just another organ. And so, most likely, farewell Cadet 
Chapel.—T.S.B. 
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F it 
ernando Germani Recital 
Church of St. Mary the Virgin, New York, Oct.13, 1954 
Mr. Germani’s recital, preluded by an an- 

nouncement we could not understand, began five minutes 
late, lasted 70 minutes, mostly fortissimo with all too rare 
quiet or colorful passages; he is in America under Colbert- 
LaBerge Concert Management. When decades ago he played 
in the Waldorf-Astoria he was at the peak of perfection in 
niceties and cleanness of technic and registration; this time 
he abandoned those graces and went boldly into fortissimo, 
popular with recitalists today. The program: 

Mozart, Fantasia Fm, K-608 

Lebegue, Les Cloches 

Reger, Fantasia Op. 40-1 

Sowerby, Pageant 

Durufle. Prelude & Fugue on Alain 

Dupre, Variations sur un Vieux Noel 
As Mr. LaBerge so often lezmented, American organists con- 
demned him for presenting foreigners instead of Americans, 
forgetting he presented each season ten times as many 
American organists as foreign visitors; and invariably when 
they had the chance, they'd pack the house for a foreigner 
and give an American the skimpiest audiences known to man. 
This recital proved it all over again—an almost packed 
house. 

Think of Mozart as a gentle melodious rhythmic composer ? 
He began with a roar and ended that way, though in one 
section there were the beauty & charm of quiet passages, 
and even if they had no color, being confined to Diapason & 
flute qualities, they were pleasant. Les Cloches too was on 
the heavy side, unlike any clock I know about. But the 
noise & confusion of the opening of Reger were thrilling, 
Mr. Germani making the most of its riotous writing; Reger 
always knew what to do with themes, so he never tried to 
bluff his way through as do contemporary composers, foreign 
and American. I couldn't decipher what the themes were 
doing there in the lower and middle range, but I knew they 
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especially useful for the multiple-choir system when much of the 
vast amount of needed planning could hardly be trusted later to 
memory alone at the rehearsals. 
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were having the time of their lives and that Mr. Germaii 
in this was master of all he surveyed. 

The Sowerby was the gem on the program; I do not re- 
call hearing it so understandingly portrayed. I've heard it 
many times but never before did it outshine all the Europeans 
a recitalist could collect. It was unexpected that Mr. Ger- 
mani could dig into the Sowerby Pageant and come up with 
a masterpiece to put such as Reger and Dupre in the shade, 
but he definitely did. When Durufle got away from his 
fortissimo roaring and indulged in the playfulness of a bit 
of color and rhythm, it was delightful; but on what letters 
of Alain’s name could any theme be based? An octave skip 
A to A? 

Harold Heeremans & I, accidentally sitting together, have 
a smattering of French but Vieux stumped us both; my 
Engl'sh-French dictionary says “‘old, stale, obsolete, archaic,” 
and that fitted this theme exactly; I never will know why 
Mr. Dupre wasted his time on it, especially in the childish 
variation form. 

Look, no Bach. Mr. Germani was better than the music 
he selected to play. The Aeolian-Skinner in the Church 
of St. Mary the Virgin was displayed in all its fortissimo 
grandeur and only the minimum of its appealing warmth & 
color. That's the way the player wanted it. 

An organist is rarely competent to speak in public; the 
reverberation in St. Mary's is grand for music, terrible for 
speaking. The cure: speak slowly, only a few words at a 
time. St. Mary’s is strictly a reverent Church; ladies having 
the privilege of entering it, should wear hats—even those 
hit or miss things they think are hats would be all right, 
but a totally uncovered feminine head in this Church is 
not decorous. And it was even worse to see a man there 
without a coat. Individual freedom is fine, but when we are 
given privileges we are also given obligations; I think the 
organ profession disgraced its sense of propriety this time. 
—T.S.B. 

AND A FOOTNOTE 

“Thanks also for critiques that can be depended upon.” 
This from W.K., the type of subscriber in whom T.A.O. de- 
lights; it makes the job harder, or is it easier I mean? The 
only way to bring up a child or a pupil is to point out de- 
fects; it’s doubly important in recitals because nothing is 
more vital than the music an organ makes for people who 
come to hear it as a concert instrument. To ‘win friends 
and influence people’ is plain rubbish; let people choose 
their own friends and influence themselves by the truths 
they elect as their own. I do not like fortissimo organ, but 
Mr. Germani does and it was his recital and he had the 
right to play it the way he wanted; neither this critic nor 
any other dare deny him his privileges as a great organist. 
The way he digs into these things is quite remarkable. 
“Critiques that can be depended upon.” I wish I could 
write them, or find someone else who can.—Ed. 


From Yesterday 


No. 1: George E. Whiting 


By ROWLAND W. DUNHAM 
Associate Editor, Church Music 





Discusstons concerning our 
proression have recently placed stress on two phases—the 
problem of choir-training for organists, with a strong 
leaning toward the multiple-choir system, and an alleged 
revolution in the art of organplaying, discounting the skills 
and musical efficacy of the past. 

In bringing to the attention of younger organists person- 
alities and procedures of a few eminent figures of yesterday 
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for Chititien or anytime 
COLUMBIA MASTERWORKS RECORD ML 4820 


(A record that has set a new High Fidelity standard) 
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America’s most famous concert instrument 





The Old Boston Music Hall Organ 


now in Methuen, Massachusetts 


REUBKE's great Sonata in C minor, 
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Detail of the original console LISZ T's Fantasia and Fugue on B. A. C. H., and the 


Gloria and Credo from an Organ Mass. 
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ML 4284 — Volume I 
ML 4285 — Volume II 
ML 4500 — Volume III 


ML 4195 French Organ Music 

ML 4097 Organ Music of Bach 

ML 4603 Cathedral Voluntaries and Processionals 
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THIS CHUR 

and in turn T.A.O. honors it by this pictorial tribute; ever since 

T.A.O.’s earliest days, the Church of the Covenant, Cleveland, 

Ohio, has had the best of organists and the best of music pro- 

grams, never going too far in music but invariably going far 
enough; present organist is Robert M. Stofer. 


it will be necessary to adopt a personal and perhaps a some- 
what autobiographical approach. This may be expected 
and charitably tolerated by my readers as the usual reminis- 
cing of a retired person. Nevertheless it may be of scme 
general interest to note some angles of organplaying as 
demonstrated by those whose names are ncw but Icgendary. 
If my integrity and judgment may be deemed reliable 
a few surprises could result. 

As a young student about fifty years ago it was my 
privilege to become a protege of one of America’s leading 
organists, George E. Whiting. Mr, Whiting had been 
regarded as an acknowledged performer and teacher of 
first caliber in Boston. He was a pupil of Haupt and W. T. 
Best; a composer of repute and had taught many of the 
finest musicians during his years at the New England 
Conservatory. 

As a performer his playing was characterized by a 
brilliance and clarity that accounted for his reputation. 
There was ever an authority in his unfailing understanding 
of the intent of the composition. Clarence Eddy was ever 
ready to express his admiration for his Boston friend. 

Studying privately my lessons lasted one to two hours and 
included a complete theoretical coverage. This latter con- 
sisted of simple counterpoint (Bridge and Cherubini) and 
double (Prout and Cherubini); composition (Goetchius 
Homophonic Forms complete and the larger forms with no 
text) ; orchestration; keyboard applications, harmonic and 
through improvisation. 

It may be of particular interest to note that there was 
thorough technical training and that the realization of 
rhythmic urge, accent through subtle prolongation of im- 
portant notes and through rests, was featured especially in 
playing Bach. Phrasing and appropriate variation of touch 
were stressed in contradiction to general impression today. 

These details are frequently proposed as being recent dis- 
coveries of a more enlightened century. Fifty years ago there 
were none the less organists like George E. Whiting whose 
musicianship enabled them to deduce the inferences of the 
masterpieces, which were just as available as they are today. 
Registration in this music was in the interest of grandeur in 
ensemble, for color exploitation in organs had not reached the 
extremes that appeared later. While not emulating German 
and Dutch antiquated instruments there was a definitely close 
adherence to English tonal designs as typified by Willis with 
excellent Diapasons and well-blended mutations. That many 
American organs were actually fine is a fact lost sight of or 
denied by many of our ‘‘authorities”’ today. 

Perhaps the most significant outcome of the years with 
Mr. Whiting was the repertcire. This was founded on an 
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intensive study of a large amount of the music of Bach, a 
possibility that concentrated specialization permitted. Other 
material would today be regarded as quite inferior, for the 
old gentleman (he was then in the late sixties) knew little 
of Franck whom he disliked, and found no virtue in Widor. 
There was some Guilmant, Rheinberger, Merkel, and most 
of the organ works of Mendelssohn, plus small pieces by 
Best and other long-since forgotten contemporaries. 

This extensive study with a remarkable organist can be 
recorded as comprehensive and profitable. That it was 
founded on the best literature and was accompanied by a 
complete theoretical background for a professional career 
is something that must be recalled with deep appreciation. 
Mr. Whiting at the close of my organ course recommended 
a study of piano for technical and musical gain. For three 
years I followed his advice and graduated from the Conserva- 
tory in Piano. In 1910 it was not difficult to pass the 
A.A.G.O. tests. 

In conclusion of this description of organ study fifty years 
ago will be presented the “proof of the pudding,’ the reper- 
toire. This, I believe, will compare favorably with require- 
ments of the present. It may be interesting to know that a 
large percentage of this material had been unconsciously 
memorized at the time and later confirmed as musical assets. 
Principal items in the repertoire included: 

Bach, 9 Preludes & Fugues 

Fantasia & Fugue Gm 

Prelude Ef; Toccatas Dm, F. 
Choralpreludes, Vol.7 Peters Edition 
Schmucke Dich (alto clef left-hand) 
Wachet Auf (C-clefs) 

Guilmant’s Sonata 1 

Liszt, Prelude & Fugue on Bach 

Mendelssohn’s Sonatas 1, 2, 3, 4, 6. 

Rheinberger’s Sonata 12 

There were a number of transcriptions from the then use- 
ful Arrangements from the Works of the Great Masters by 
W. T. Best. 

This repertoire was typical of that of serious organ students. 
While it is possible that the total may exceed the average 
of the present, it must be noted that there was concentration 
with more time available for considerable practice. At the 
time, expense of renting an organ for practice was not neces- 
sary because of a church position. As Mr. Whiting was a 
meticulous demanding teacher it may be believed that prepar- 
ation of these compositions was quite thorough. 

Such a description of organ study may serve as an interest- 
ing comparison after a rather long interim. There can be 
little question that the list supplies an adequate foundation 
for a career as a professional organist. 


CLaire Coc 








Sad, of O,. an 


Private lessons for select advanced pupils, coaching 
for concert work: organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


| Head of Organ, Dalcroze School of Music, David Mannes Music School, New York 
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EpitoriAL COMMENTS 


Believing is Bad 


Mave someone connected with 
Rockefeller Center, New York, will have sufficient in- 
fluence to ask the building superintendent not to start 
crucifying Christ before He even gets born. To celebrate 
the Christmas season last year they tried to do something 
appropriate by lighting the windows in some of the offices 
high in the building facing Fifth Avenue, but instead of 
using the symbol of the star—universally recognized for 
Christmas time—they lighted a huge cross. 

The church itself is to blame; the pulpit uses the mur- 
der of Christ as its choicest theme—Christ never lived for 
us, He only died for us, Rubbish. His murder isn’t one- 
millionth as important as His life. 

An educational organization some years 
ago sent an order for four pieces of music, $5.25, and we 
were to make out eight bills; if the cost had been $10.00 
we would have had to send an official to a notary’s office 
and swear that we were honest, that our bill was correct, 
and that we had shipped the music. 

We did not fill the order; we are only publishing a 
magazine. If this educational institution had had any 
sense, it would have known that merely sending a respon- 
sible employee would have cost enough to eat up all the 
profit. 

I long ago was talked into the notion that 
Johnson organs were of superior workmanship. To watch 
Mr. Charles W. McManis do finishing touches on a John- 
son he had enlarged and was preparing for dedication one 
Sunday, I climbed through the thing and studied the wood- 
work with particular attention, because Mr. Johnson was 
originally a carpenter. I doubt if any builder today 
could get away with the roughness of what I found there 
in every detail, 

Later I climbed through an ancient Hutchings to help 
a friend know whether to retain any of it or destroy the 
whole thing. The metal pipes were hopeless, the reeds 
the worst-sounding things I ever heard, but the wood- 
work was the most beautiful I ever saw anywhere. Even 
the frame-work and ladders were smooth-finished on all 
four sides and shellacked or varnished to perfection. 

In both instruments tracker-action made the consoles a 
torment, but nothing was done about that. From the 
church the Johnson in the high rear gallery sounded 
grand as Johnson left it, but some new organist had 
come in and with him came the bizarre urge and out 
went the music. 

Messrs. Harrison & Whiteford of the 
Aeolian-Skinner faculty claim in their booklet (a lovely 
thing) on the reformed & enlarged job in the Cathedral 
of St. John the Divine, New York City, to have spent a 
lot of evenings & hours listening to every rank in the whole 
thing before deciding what to do with the muddy stuff 
they found and to the new voices they were about to 
build, and—dont’ hold it against me—I believe every word 
they said. I went merely to look, but the hours wore on 
and I had to remain but a few minutes more to hear the 
preludial-recital for the 4:00 service; I read their com- 
ments while the organ music rolled on. 

The preachers claim the Almighty is there every Sunday, 
but people are not interested; about two-thirds of the 
nave seats were roped off, and I sat as far back as allowed. 
England’s Queen’s mother was there later and the place 
was packed, the newspaper said. The Almighty doesn’t 


Which you are requested to skip 
if you don’t want other men to say honestly what they think 


count but a queen does, 

Anyway as I read the booklet and listened to the music 
I was convinced that something drastic had been done to 
the old pipework and something splendid to the new, for 
instead of a lefthand rumble I could unscramble the lines 
and know what the parts in the lower octaves were doing. 
I would have bet my last dollar that no builder could do 
that in any organ in that building. 

If anyone wants to know what the State Trumpet really 
can do, he'll find it on the first of Aeolian-Skinner’s King 
of Instruments disks; that’s what I hoped to hear in the 
building itself. The new organist has not been there long 
enough to find himself, so no comments on the music— 
other than to say at last you can have preludial-recitals and 
hear what is played. That was impossible in the good old 
days. 

I've been in the Cathedral often. Memory went back 
to Drs. Miles Farrow and Norman Coke-Jephcott; they 
didn’t have the organ the Cathedral now has, but the 
service music they produced was beyond compare. 

Back again to Johnson and Hutchings. 
Johnson dated 1816-1901, Hutchings 1835-1913. In my 
tender youth I'd been talked into accepting the organs of 
these two as something before which all should bow. Not 
for me, thank you. True, Johnson had a mellow richness 
I wish our modern organs could duplicate in foundational 
work, but he never dreamed of the lovely strings, celestes, 
and woodwinds that made organ music take such a spurt 
just before the jazz-age came and subconsciously induced 
organists and builders to go jazzy. Certainly fat Trumpets 
can ruin an ensemble, but ripping mixtures and sneezy 
reeds ruin the music. As one organbuilder lamented, they 
only build organs, they can’t teach organists. I believe 
our world would be better if someone had built a fence 
around France a hundred years ago and prohibited all 
penetration by American organists and builders. 

Thanks to Miss Marilyn Mason and Mr. 
Clarence Watters for undertaking the agony of mastering 
two atrocities and making recordings so I could and did 
hear them over WNYC on Sunday mornings. One grave 
defect of broadcasting is that the announcers are so de- 
termined not to be American that they garble their talk 
hopelessly, but by wide guessing, with a background of 
knowledge as to what is being produced today, I sometimes 
come up with the right answers. 

Miss Mason did one of those Sundayschool variations 
by Mr. Virgil Thompson; Mr. Watters did Arnold Schoen- 
berg’s Variations on a Recitative. Referring to our official 
reviews I find in type a hearty enough charge of imposi- 
tion against Schoenberg and in manuscript a review that 
treats Thompson with the ridicule he heaps on the organ 
world. 

Will WNYC and WQXR announcers on the music 
programs ever consent to speak English? I doubt it. The 
world of music—all art in fact—must be filled with the 
fringes of insanity and nothing honest may be imposed on 
it. It’s a horrible thought today that music ever should 
appeal to anyone. 

I recommend that all radio announcers and other public- 
speakers study the technic of the man who has worked him- 
self up to the position of America’s greatest entertainer; 
he will show how to talk English even though with him 
it’s a foreign tongue and his accent still shows it. Anybody 
know of any other man able to put on a totally one-man 
show in his own rented theater in New York City and 
have sold-out houses month after month? Mr. Victor 
Borge can teach us a lot if we're willing to learn —T.S.B. 
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EVENTS FORECAS | 


Items for this column should be mailed as 
soon as all essential facts are available. 

Bridgeport, Ccnn., Benjamin W. Lehn, 
United Church, Dec.5, Purvis American 
Organ Mass, Buxtehude “Rejoice Beloved,” 
Purvis “St. Nicholas Mass.”’ 

Cleveland, Ohio, W. Wm. Wagner, Old 
Stone Church, Dec.5, Clokey “When the 
Christ Child Came,” Jan.2, Bach ‘Childhood 
of Christ.” 

Detroit, Mich., Ray Berry & strings, In- 
stitute of Arts, Dec.15, Poulenc Concerto, 
Hanson Concerto, Bach Brandenburg 3, Pis- 
ton Fantasia. 

Houston, Tex., J. H. Ossewaarde even- 
song musicales, Christ Church Cathedral, 
Nov.28, Brahms “Requiem,” Dec.5, Handel 
“Messiah,” Dec.19, D.M.Wailliams ‘Pageant 
of Nativity.” 

Los Angeles, Calif., N.A.S.M. 30th annual 
meeting, Hotel Statler, Dec.29-31. 

New York City, Walter Baker, Bach 
“Christmas Oratorio,” Holy Trinity Lutheran, 
Dec.5, afternoon. 

Do., Alfred Greenfield's N. Y. University 
Glee-Club’s 25th anniversary concert, Town 
Hall, Dec.10, 8:30, paid admission. 

Do., James L. Palsgrove musicales, St. 
Thomas Chapel, 230 East 60th St., 8:30, 
Nov.30, Clarence Watters, Dec.7, choir & 
Mannes School concert of ancient music in- 
cluding J.C.Bach’s “Childhood of Christ,” 
Dec.14, Yale University orchestra & chorus. 

Do., Charles Dodsley Walker's Canterbury 
Choral Society programs, Church of Heaven- 
ly Rest, 5:00, Nov.7, R.V.Williams festival, 
Dec.19, Buxtehude’s ‘Magnificat,’ Handel's 
“Messiah,” March 13, Brahms’ ‘Requiem,’ 
May 15, Haydn's “Nelson Mass.’ Canter- 
bury’s 80 voices are joined by Mr. Walker's 
choir of boys, women, and men; tickets not 
required. 

Do., W. Richard Weagly, musicales, River- 
side Church, 5:00, Dec.12, Handel's ‘‘Mes- 
siah,” Dec.19, annual candlelight carol 
service, Dec.26, first American performance 
of R.V.Williams’ “This Day.” 

Do., Ernest White recitals, Sundays at 
9:20 p.m. and Wednesdays at 8:30 in the 
Studio, Mondays at 8:30 in the Church of 
St. Mary the Virgin, Dec.5 Edward Linzel, 
Dec.12 chorus & strings, Dec.15, Dec.19 
William Barnard, Jan.9, Jan.10 Mr. White, 
Jan.17 Mr. Linzel, Jan.24 Mr. White, Jan.31 
Mr. Linzel, Feb.16, March 6, 13, 20 27, 
April 18 Mr. Linzel, April 20, April 25 Mr. 
White, May 2 strings & voices, May 9 Mr. 
Linzel, May 16 Mr. White, May 12. 

Philadelphia, Pa., recitals and concerts in 
Grand Court of Wanamaker Store on an ex- 
tensive schedule which does not permit of 
easy condensation here; consult the Store's 
advertisements in the local newspapers. 
Probably no other store anywhere in the 
world provides so much music at the Christ- 
mas season. 


HAROLD FINK 
Fordham Lutheran, New York 
Dec.24, 10:45 p.m. 
Pachelbel, Good News from Heaven 
Bach, Cradle Song; Rejoice ye Christians. 
Best, Christmas Fantasy on Carols 
Gaul, Christmas Pipes of County Clare 
Sortie des Trois Rois 
M.-Cottone, While Shepherds Watched 
JOHN WRIGHT HARVEY 
First Presbyterian, Englewood, N.J. 
Feb.14, 8:30, Bach Recital 
Concertos 1, 2, 3, complete 
Concerto 4: Allegro 
Passacaglia 
J. HERBERT SPRINGER 
St. Matthew's Lutheran, Hanover, Pa. 
Dec.5, 12, 19, 3.00 
*Bach, Prelude & Fugue Cm; 
Pastorale Suite; Toccata F. 
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' Hear at Least One Great 
Organist Each Year 




















Franck, Chorale 2 
DeLamarter, Nocturne at Twilight; 
Chapel in Smokies; Eclogue 3. 
Vierne, Divertissement; Clair de Lune; 
Westminster Carillon. 
*Thomson, Fanfare 
Andriessen’s Sonata da Chiesa 
Marriott, Cathedral at Night 
Franck, Chorale 3 
Roberts, Carillon 
Peeters, Introduction; Pastorale; 
Priere Enfantine; Flemish Rhapsody. 
*Daquin, Noel Grand-Jeu et Duo 
Corelli, Pastorale 
Haydn, Musical Clocks 
Benoit, Noel Basque 
Titcomb, Puer Natus Est 
Langlais, Nativity 
Van Hulse, Yuletide Echoes 
Kreckel, Silent Night 
Karg-Elert, In Dulci Jubilo 
CORRECTION 
September page 270 advertisement by Reuter 
needs correction. The Reuter listed as First 
Baptist, Richmond, Va., should have been 
named as the three-manual in Port Norfolk 
Baptist, Portsmouth, Va. In Richmond there 
is a two-manual in the Venable Street Baptist. 
This correction was received from the Reuter 
office Oct.9 too late for publication until 
now. It's good to have in our world a firm 
of such meticulous care of details as the 
Reuter Organ Co. 
OBITUARIES 
Royal A. Brown, organist of Balboa Park 
outdoor pavilion at San Diego, Calif., since 
1933, died of heart attack Oct.27; he is 


at the organ? 
far between. 
| their work is not duplicated by another. 
They cannot be imitated or duplicated; 
they are themselves, alone. 
heard them, even once, is to have stored | 
up in one’s memory a treasure of great 
price. Great organists can play only a few | 
recitals each season; no two programs are | 
ever played exactly alike; their environ- || 
ment is never the same. 
| tunity and conditions make it possible for 
you to hear a great artist, don't neglect 
the opportunity. 


| 
| 
O HEAR a great artist is a privilege, 
| 
| 


Have him, see him, hear him, Now! 


You may never have another chance! 


| 

accorded to only a few—sometimes only 
once in a lifetime. What would you give 
| to have heard Bach, to have seen him 
| play, to have studied his technic as he sat 


Great artists are few and 
They are individualistic; 


To have | 


So when oppor- 


—Fay LEONE FAUROTE 





survived by his widow and two children. 
Our thanks to Charles H. Marsh for re- 
porting. 

Benjamin L. Kneedler, Oct.6, Philadelphia, 
aged 71, organist of Swarthmore Presbyterian 
31 years, survived by his widow and three 
sons. 

Mildred S. Porter, Nov.4, 1954, Hills- 
borough, N.H., aged 63, organist and teacher. 

CHURCH FINANCE 
The National Council of Churches announced 
Nov.2, 1954, in convention in Buck Hill 
Falls, Pa., that Protestant gifts rose to a 1953 
total of $1,537,132,309. Methodists gave 
the most, with an average of $34.37 a mem- 
ber for the year, but the highest individual 
average was $173.35 a year from the Seventh 
Day Adventists. 

NEWARK, N.J. 

The R.C. Cathedral of the Sacred Heart, 
under construction some 50 years, built at 
a cost of over ten million, was formerly open- 
ed Oct.19. Interior length 308’, central spire 
262’ high, seating capacity 1750. 

HELPING THE ORGANIST 
When the Oregon Journal published an edi- 
torial on Forgotten Men, championing better 
salaries for clergymen, Lauren B. Sykes wivte 
a letter to the paper and championed also 
the organist, pointing out that the preachers 
in one church got some $15,000. while the 
total music appropriation was only. $2,500., 
taking his figures from a T.A.Qébadget re- 
port. The newspaper printed*sdme_ of his 
comments but deleted the figures. ; Anyway 


ey 


it helped. If only a dozen Portland -organists 


had done the same thing. 5 
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ROBERT M. STOFER 
Church of the Covenant, Cleveland 

This Presbyterian church has been, 
during _T.A.O.’s existence, one of the finest 
for the quality and quantity of its music, 
the quantity being high but never turning 
the service into a concert, the quality recog- 
nizing true musical worth regardless of age. 
Few church organists are as impervious as 
he to propaganda. 

Mr. Stofer was born on a Sept.1 in Colum- 
bus, Ind., finished highschool there, gradu- 
ated with the B.A. from Wabash College, 
earned his M.S.M. degree in the School of 
Sacred Music. Dr. Clarence Dickinson is 
the most famous of his organ teachers, and 
his musical tastes seem to follow Dr. Dickin- 
son’s keen appraisals, though others also had 
their influence, notably Dr. T. Tertius Noble. 

After a dozen years with various churches, 
beginning with the Columbus First Baptist, 
he was appointed to the Church of the 
Covenant in November 1944. Accidentally 
then this brief sketch marks the completion 
of his first decade with this Church. 

His choirs are adult, junior high, high- 
school girls, and the Women’s Choral Asso- 
ciation group, with a junior choir directed 
by an assistant. Junior Choir sings at its 
own services every Sunday, the Youth Choirs 
join in the services at least once a month, and 
all choirs unite in special festival services. 

Adult choir gives two seasons of oratorios 
& cantatas, during Advent and Lent, at 4:30 
services. In ten years Mr. Stofer has given 
134 vesper musicales. “Elijah” was done 
seven times, “The Messiah’ six; first  per- 
formances were given of R.Milford’s ‘‘Pil- 
gtim’s Progress,’ L.Sowerby’s “Forsaken of 
Man,” R.V.Williams’ ‘Shepherds of the De- 
lectable Mountains.” Orchestras and instru- 
mental ensembles have often been used with 
organ in festival accompaniments. The Bach 
St. John Passion” was done with orchestra 
to commemorate Bach’s death. 

There are two organists in the Stofer 
family, Mrs. Stofer being the former Wanda 
Lucas, University of Oklahoma graduate in 
organ; they have a son and daughter. 


FREDERICK C. MAYER 
has been officially retired as of Jan.1, 1955, 
by order of the President. the action taken 
“after assurances from the Department of the 
Army that Mr. Mayer would be retained as 
a consultant after his retirement for the pur- 
pose of completing” the organ, says the off- 
cial announcement received from Murray Sny- 
der, assistant press secretary to the Presi- 
dent, to whom thanks. This closes the West 
Point Cadet Chapel organ story for the 
present. A curious sidelight however is the 
fact that this retirement was ordered by the 
government solely on the point of Mr. 
Mayer's age at the very time the govern- 
ment in its other branches is urging business 
to give all possible employment to older 
workers in all fields. 
MADELINE McKNIGHT 
gave a musicale in her Redeemer Lutheran, 
Bayside, N.Y., and her clergyman had a 
neatly multigraphed news-note prepared and 
distributed to the press over his signature; 
your preacher cooperate that much with you? 
The music: 
Mendelssohn's Sonata 6 
With a voice of singing, Shaw 
Beautiful Savior, ar.Mueller 
s. Father in heaven, Saint-Saens 
Purcell, Voluntary on Old Hundredth 
Seek ye the Lord, Roberts 
Give thanks to God. ar.Olds 
Bach, Jesu Joy of Man's Desiring 
Whitford, St. Anne Choralprelude 
THOMAS MOSS 
Oct.1 completed his first 30 years with Cal- 
vary Baptist, Washington, D.C. “It's a 
long time in one place, but a happy one for 
e,”’ said he. And for his Church too, say 


’ 
we. 





Robert M. S:ofer 


PHYLLIS HORNE 
of St. Edward the Martyr's New York City, 
has been appointed to the Chapel of the 
Incarnation, N.Y.C., succeeding Joseph Arm- 
brust who in turn succeeded Searle Wright 
who made the Incarnation’s music famous. 
The organ is a 3-25 Skinner and Miss Horne 
will have an adult chorus of 14, girls’ choir 
of 12. She was born on a June 7 in Calgary, 
Canada, graduated from the University of 
Alberta and London School of Church Music, 
studied organ with Ernest White, came to the 
States in 1951, substituted much in St. Mary 
the Virgin, studied Gregorian in Pius X 
School (on Mr. White’s command), and i 
her new job plans to place all emphasis on 
the liturgical music of the services, none on 
special musicales. “I am an Anglican first, 
organist second, so hope to introduce” true 
music treatments of the mass; “we are start- 
ing a people’s sung mass at 9:00 a.m. at 
which the girls’ choir, ages 12 to 18, will 
lead the congregation in some unison masses. 
This should leave us free to do what we 
wish at 11:00. We hope to do one or two 
evening programs during the year.” 
FREDERICK MARRIOTT 

of the University of Chicago has been ap- 
pointed to Kirk in the Hills (Presbyterian), 
Bloomfield Hills, Mich., one of the most 
beautiful & unique churches in the world, 


‘which these pages hope to prove by photo- 


graphic evidences in later issues. Mr. Marri- 
ott in September was awarded the _ inter- 
national prize by the Carillon School in 
Malines, Belgium, for his carillon compo- 
sition, Paraphrase on an Old Flemish Folk- 
song, against competition by composers of 
Belgium, Canada, England, France, Holland, 
and other nations. Here's the Sept.12 morn- 
ing service: 
Carillon Hymns 
Bach, Fantasia Gm 
“Fear not ye,’ Buck 
“Hear ye Israel,” Mendelssohn 
Bach, Fugue G 

DR. ALBERT SCHWEITZER 
marks his 80th birthday Jan.14 next, says 
a mewspaper report, and the World Parlia- 
ment of Religions has arranged a_ birthday 
pilgrimage to his jungle hospital in Africa 
on that day. Our guess is that it won't 
bring any happiness to him unless they take 
a lot of money along—not for him but for 
his most noble work as medical missionary 
among the needy natives. 

K. MULDER SCHUIL 
of the First Presbyterian, Tacoma, Wash., 
has been appointed to First United Pres- 
byterian, Akron, Ohio. 
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AMERICAN COMPOSERS 
On Progr: ams of Major Orchestras 

National Music Council Inc., 117 
East 79th Street, New York 21, N.Y., has 
issued its 15th annual survey of the pro- 
grams of 30 major American orchestras with 
regard to their performance of works by 
American composers during the 1953-54 
season; composers on the list of interest to 
the organ world include Paul Creston, Nor- 
man Dello Joio, George Gershwin, .Henry 
Hadley, Pe ard Hanson, Edward Mac- 
Dowell, Walter Piston, Quincy Porter, Gard- 
ner Read, Leo Sowerby. 

We list the orchestras here in the order 
of their use of music by native-born Ameri- 
cans. First figure gives the percentage of 
American-born works compared to the total 
works played; second gives the number of 
works by American-born composers; third 
gives the number of works by foreign-born 
composers naturalized or merely making their 
money here; final figures gives the total 
number of works performed. 
Louisville—23.8°7, 5, 0, 21. 
Oklahoma—15.3%, 9, 2, 59. 

Utah—15%, 9. 2, 60. 
Indianapolis—13.7%, 7, 2, 51. 
National—12.9%, 9, 3, 70. 
Cleveland—12.8%, 11, 5, 86. 
Cincinnati—11.3%, 9, 3, 80. 
Los Angeles—9%, 6, 10, 67. 
San Antonio—8.9%, 5, 2, 56. 
M:nneapolis—8.3%, 5, 4, 60. 
Houston—7.7%, 5, 5, 65. 
Portland—7.5%, 3, 6, 40. 
Rochester—6.7%, 3, 1, 45. 
Boston—6.4%, 5, 5, 78. 
Kansas City—5.7%, 2, 1, 35. 
St. Louis—5.6%, 5, 6, 89. 
New York—5.5%, 10, 15, 182. 
Denver—4.7%, 4, 8, 86. 
Pittsburgh—4.3%, 3, 9, 70. 
San Francisco—4.3%, 3, 4, 69. 
Atlanta—4.2%, 3, 2, 48. 
Baltimore—3.9%, 2, 3, 51. 
Philadelphia—3.9%, 4, 11, 102. 
Chicago—3.6%, 4, 8, 110. 
Dallas—3.2%, 2, 5, 62. 

New Orleans—3.2%, 2, 6, 62. 
Buffalo—2.8%, 1, 2, 36. 
Detroit—2.7%, 2, 6, 73. 
Tulsa—1.9%, 1, 2, 52. 
Seattle—O0%, 0, 3, 30. 

The best of the last 15 years for petcent- 
ages of works by American-born composers 
seems to have been the 42-3 season when the 
average for all orchestras was 11.4%, and 
the worst was 39-40 at 1.7%; for the past 
five years it was around 7%—probably due to 
the total lack of something artistic to say 
by our American composers. 

This is one of the most commendable 
activities of the national Music Council, Ed- 
win Hughes executive secretary. On _ the 
debit side is a tendency to put the music 
world under the thumb of the politician, as 
though musicians were ignorant of what 
politicians, in America as in all the world, 
are doing in every field they infest. Can any- 
one imagine how Bach, Brahms, Franck 
would react to that kind of a sell-out? Let's 
stand on our own feet and not beg financial 
support frcm politicians. 


CHARLES A. REBSTOCK 
of the Hill School, Pottstown, Pa., 
appointed to St. Gabriel's Episcopal, Hollis, 
N.Y., where he has three services, three 
choirs, and two organs; boychoir of 40 boys, 
10 men. 

ARDEN WHITACRE 
has been appointed to Rollins College, Win- 
ter Park, Fla.; he’s one of the concert artists 
under Colbert-LaBerge management. He was 


has been 


born on a July 16 in Crestline, Ohio, “had, 


his highschooling in Lorain, wi oo pgtently 
organist of the First Presbyterigft: “Greens- 


boro, N.C.; other biographical s in Dec. 
1949 T.A.O. a 
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DONALD D. KETTRING 
East Liberty Presbyterian, Pittsburgh 
One of our greatest Presbyterian 
churches, one of our greatest church organists, 
and undoubtedly one of our greatest preachers. 
Sunday morning choir 18s-14c-11t-15b, Sun- 
day evening 19s-10c-9t-12b, treble choir of 
44 boys and girls. Services at 11:00 and 
8:00 through the season 
A Complete Morning Service 
Snow, Prelude Lasst uns Erfreuen 
Snow, Invocation 
Introit, “Glory now,’’ Nicolai-ar.Bach 
Processional Hymn, Prayers, Invocation, 
Confession, Assurance of Pardon, Response, 
Congregational Responses, “Gloria Patri,” 
Apostles’ Creed, Installation of Officers, 
Choral Response— 
“God be in my head,” Davies 
Offering. 
“Worship,” G.Shaw 
Doxology, Prayer, Hymn, Scripture, Ser- 
mon, Prayer, Choral Amen, Recessional, 
Benediction. 
A Complete Evening Service 
Marriott, Cathedral at Night 
Introit, ‘Praise the Lord,” Bortniansky 
Processional, Invocation. 
“Lord's Prayer,” sung by choir. 


Scripture. 

“Christ Whose glory,” ar.Willan 
Prayer. 

“What holy calm,” Beethoven 
Offering. 


“Bring an offering,” sung by choir. 
Prayer, Hymn, Sermon, Prayer. 
“Before the ending,” Plainsong 
Recessional. 
“Lord dismiss us,” Bortniansky 
Benediction. 
“Ever seeking,” a response presumably sung 
by the choir. 
The following repertoire is selected from 
the period Sept.6, 1953 to May 30, 1954. 


The Anthem Repertoire 
W.H.Anderson, Behold the beauty 
M.Andrews, Hail to the Lord’s anointed 
ar.Arbatsky, All people that on Earth 
Bach, Consume O Lord 

Jesu Joy of man’s desiring 

My heart ever faithful 

Praise Him 

To Thee O Lord 
Bach-ar.Nicolai, Wake awake 
Ernest Bacon, Freedom 
Barnby, Sweet is Thy mercy 
Beach, Let this mind 
Bortniansky, Cherubim Song 

Praise the Lord ye heavens 
ar.Brown, Only begotten Word 
Buxtehude, What sorrows in this world 
S.S.Campbell, O God of truth 
Candlyn, Christ Whose glory 
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Thee we adore 
R.Carlson, Psalm 150 
H.A.Chambers, Spirit of mercy 
E.T.Chapman, All creatures of our God 
ar.Christiansen, Lamb of God 
ar.Clokey, Let hearts awaken 
Clokey, Treasures in Heaven 
ar.W.G.Darst, A Lenten Carol 
Davies, Lord is my Shepherd 
ar.K.K.Davis, Let all things now living 
K.K Davis, Song of Peace 
Dickinson, List of the lark 
ar.Dickinson, Lord Lead Us Still 
Evans, Of Thy love 
Farrant, Lord for Thy tender 
Faure, O Redeemer divine 

Sanctus 
Fickenscher, Lord Who throughout 
ar.Garden, All Thy Works Praise Thee 
ar.H.B.Gaul, All praise to God 
H.B.Gaul, Benedictus es 
Goldsworthy, Prayer of Humility 
Gounod, Gallia 
H.Hallstrom, Psalm 67 
ar.L.H.Horton, White Pilgrim 
Ivanov, Praise the Name 
Jennings, Springs in the Desert 
A.H.Johnson, Song of Shepherd Boy 
Kountz, Prayer of Norwegian Child 
H.C.Lake, Love unto Thine own 
Luther-ar.Dickinson, These things the seer 
ar.Luvaas, Prepare the way 
C.H.Marsh, Miracle of Time 
Mendelssohn, Lord is a mighty God 
Mueller, Create in me 
Nageli-ar.Dickinson, Hushed and still 
Neander, Open now Thy gates 
Noble, Souls of the righteous 
ar.Olds, Praise ye the Lord 
Overly, Lord Jesus Whom by power 
Protheroe, Shepherds psalm 
ar.Ramsey, Hymn of Brotherhood 
R.Redman, O God of Earth 
R.R.Reed, Rise up O men of God 
ar.H.S.Roberton, O for a closer walk 
Roberts, Seek ye the Lord 
F.Rocke, Praised be the God 
Schubert-ar.Dickinson, Rest in peace 
M.Shaw, A Blessing 

Go forth with God 
Sowerby, Benedictus es 

I will lift up mine eyes 
ar.H.Stanforth, Sun of my soul 
Tallis, All people that on Earth 
Tchaikovsky, Forever worthy 

Pilgrim’s Song 
Thiman, Benedictus es 
P.Tomblings, Firmly I believe 
R.Warner, Who are these 
ar.P.Weaver, I love Thy kingdom 
W.Y.Webbe, Rise crowned with light 

The King shall come 
ar.Whithead, Come Thou Almighty 
Whitlock, Be still my soul 
Whitmer, Come Kneel with Me 

God of the dew 
Wilkinson, Behold the Lamb of God 
Willan, Sing we triumphant songs 
D.H.Williams, Psalm 100 
D.M.Williams, King’s Highway 
ar.F.Williams, Holy Lord of All 
R.V.Williams, At the name of Jesus 
C.Wood, Expectans Expectavi 

O Lord that seest 

O Thou the central orb 
ar.C. Wood, O Thou sweetest Source 

Some Organ Selections 

Commonplace things known to all organists 
are largely omitted here, as are all choral- 
preludes, in order to concentrate on things 
of greater interest; every professional or- 
yanist, and many amateurs, already know and 
correctly use Bach. And by this time it 
is to be hoped that every experienced or- 
ganist realizes a choralprelude is of no 
value whatever unless the specific congrega- 
tion recognizes the tune. So the tune and 
the beauty of the music are all that matter, 
the composer doesn’t in program-making for 
the church. 
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Benoit, Ascension of our Lord 

Meditation 
R.K.Biggs, Grand Chorus on Credo 
Borowski, Son.1; Andante; Prayer. 
G.Y.Brown, Festive Alleluia 
Ciokey, Cathedral Prelude 

Legende 
Guilmant, Son.5: Adagio 

Son.1: Pastorale 
Dorothy James, Autumnal 
R.M.Milford, “dagio 
Noble, Gloria Domini: Prelude 

Legend 
Purvis, Communion 

Divinum Mysterium 
Rheinberger, Son.G: Intermezzo; Pastorale. 
Rowley, Scripture Passages: Three Improvisa- 

trons. 
F.W.Snow, Dies Irae 
Tchaikovsky, Andante Cantabile 
Titcomb, Cibavit Eos 
Vierne, Berceuse 
Weinberger, Hosanna 
Widor, Son.5: Adagio; Allegro Cantabile; 

Andantino. 

INDIANAPOLIS, IND. 
Moller’s 4-62 in Christ Church Cathedral was 
dedicated Oct.12 in recital by Edward Lin- 
zel guest organist; Robert Hobbs is organ- 
ist of the Cathedral. Stoplist in later 
columns. 

ORCHESTRA TROUBLES 
The Philadelphia Orchestra had to cancel its 
opening concerts, for the first time in 55 
years, because of laborunion troubles; said 
Harl McDonald, manager, “normally five 
rehearsals are needed before a season is 
opened,” but all such had to be canceled at 
the last minute. Minimum pay for 32 weeks’ 
work was $5,666. and they wanted even 
more. New York Philharmonic musicians 
can’t earn all they want either, so the Orches- 
tra has announced a campaign for $150,000. 
in gifts to meet the demands. Will work- 
ers’ greed never reach its limit? 

OPERA’S SPREAD 
The Metropolitan, New York City, opened 
its season with direct closed-circuit television 
broadcasts to many cities from Brooklyn 
Borough to Los Angeles; it was shown on 
large screens to paid-admission audiences in 
theaters. Nice idea, yes? 

CARILLON MUSIC 
Here's a list of what we take to be pub- 
lished compositions for carillon, from the 
University of Chicago—for carillon, not organ 
& Chimes: 
G.Fletcher, Passacaglia 
J.R.Lawson, Carnival of Bells 

Elegie for Carillon 

Flemish Suite 
K.Lefevere, Univ. of Chicago Suite 
J.J.Niles, Bells of Heaven 


William H. Barnes 
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H. WINTHROP MARTIN 
S:. Paul’s Episcopal, Syracuse, N.Y. 
Herewith the choral repertoire from 
Feb.1 to June 30; the other half of the year 
was published on March p.90. Because Mr. 
Martin typed his list ready for easy copying 
to make it conform to T.A.O. standards it 
is presented here; but in the future all 
readers are requested to give an entire sea- 
son at one time, alphabetically by composer. 
In this list, figures after the titles show the 
number of times an anthem was used during 
the season. 
Anthems 
Auber, O loving Saviour 
Bach, At Thy feet, 2 
Beethoven, Hallelujah, 2 
Bennett, God is a Spirit 
Candlyn, Bread of heaven 
Davison, Ye watchers, 2 
Dickinson, in Joseph’s lovely garden, 3 
Gounod, Is it nothing 
Jerusalem 
Unfold ye portals 
Holst, All people that on earth 
Turn back O man 
Kopolyov, Alleluia Christ is risen 
E.Lang, Meditation from Psalm 119 
Lutkin, The Lord bless you, 3 
T.Matthews, God by in my head, 2 
I will lift up mine eyes 
Mozart, Gloria 12th Mass, 2 
Noble, Go to dark Gethsemane 
Rowley, Praise 
Stainer, God so loved, 2 
Thiman, Author of life Divine 
Father we praise Thee 
Let all the world 
Titcomb, Ride on 
Vulpius, Easter Hallelujah 
S.Wesley, Lead me Lord 
Whitford, Search me O God 
Whitlock, Here O my Lord 


Canticles and Services 

Benedictus es—J.S.Matthews, Noble, Snow 
F, Talmadge, Thiman, W.H.Thompson. 

Benedicite—Stokowski 

Jubilate Deo—Sowerby Bf, Stanford, Bf. 

Services—Missa Marialis, Oldroyd, Snow 
Am, Titcomb D, Willan Ef, D.D.Williams. 

Magnificat & Nunc dim.—H.W.Martin, 
Titcomb with faux bourdons, West, R.V.Will- 
iams. 

Cantatas 

Faure, Requiem (with violin & harp) 
Stainer, Crucifixion 
Titcomb, Road to Calvary 

PHONOGRAPH IMPROVEMENT 
Columbia Records July 7 demonstrated ‘a new 
Kilosphere loudspeaker system... . . no larger 
than a candy-bar, reproducing frequencies 
from 3,000 to 20, 000 c.p.s.” Not yet on 
the market. 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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EMERGENCY SERVICE 


Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 


A TECHNICAL 


PRIVATE LIVES 
“Please renew my subscription. It’s hard 
enough to pay for it a year at a time, let 
alone two or three.” Thanks, Mr. Eisen- 
hower; vou've helped Americas best people 
so much by cutting those taxes for us so 
quickly—the one job we hired you for. 
But never mind; Mr. Eisenhower is doing a 
better job of it than has been done since 
Herbert Hoover left Washington. 

WEEP & WAIL ROOM 
No sooner does T.A.O. say there is no such 
room in any New York City church than St. 
Philip the Apostle R.C., Clifton, N.J., dedi- 
cated early this year, comes up with one; 
Fr. Thomas Molloy pastor, Arthur Rigolo 
architect. Mothers with their babies see & 
hear the service behind “a huge plateglass 
window” and the congregation can see them 
“by looking over their right shoulders.” 

HENRY WHIPPLE 
of the First Presbyterian, High Point, N.C., 
has issued a 16-page 7x8 mimeographed pam- 
phlet reporting on the music of the 1953-4 
season; lists all choristers, attendance records, 
repertoire, etc. Of the 95 choristers, 45 
had 100% attendance. 
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WILMER H. WELSH's 
“Requiem” had its premiere Oct.31 in the 
National Cathedral, Washington, directed by 
Paul Callaway. 

DARE WE FORGET? 
The toll of dead, missing, and wounded 
Americans in the Korea fiasco was announced 
by the American “defense department’’ (what 
a laugh that is) July 22 as 142,067. When 
will America ever learn to mind its own 
business and keep its men & money out of 
all foreign affairs? 
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RECITAL PROGRAMS 


First consideration is given here to those 
who have made their names well known to 
our readers and to programs of music good 
enough to interest the cultured layman. 

E. POWER BIGGS 

Busch-Reisinger Museum, Cambridge 

From November Sundays 
Following are only the works 
organ and other instruments: 

With Two Flutes 
Corelli, Sonata 3 in F 

With Two Trumpets 
Buxtehude, Two Flourishes 
Telemann, Heldenmusik, 3 mvts. 


Bach, Now Thank We All 


played by 





Trinity Church, Buffalo 


| August . 
~ MAEKELBERGHE 


Detroit 








Pr, A. G. O. 
TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 








THE OGDENS 
GEORGE DAVID 


Father-Son Organ-Piano Concerts 
“Quiet Meadows’ — Chagrin Falls, Ohio 





THE AMERICAN ORGANIST 


Dedicating a new organ 
Sweelinck, Balletto del Granduca 
Buxtehude, Prelude & Fugue Gm 
Reger, Three Choralpreludes, Op.135 

GERARD CARON 

St. Vincent de Paul, New York 

Patd-ad mission recital 
Handel’s Concerto 1 
Bach, Two Choralpreludes 

Passacaglia 
Bonnet, Concert Variations 
Whitlock, Scherzo 
Vierne, Westminster Carillon 

Cards of admission, $2.00. 

DR. HARRY E. COOPER 

First Baptist, Statesville, N.C. 

Dedicating 3m Moller 
Handel, Cuckoo: Int. & Allegro 
Bach, Toccata & Fugue Dm 
Franck, Fantaisie 
Edmundson, Toccata From Heaven High 
Ravanello, Christus Resurrexit 
Guilmant, Son.1: Pastorale 
deBricqueville, Pedal Etude 
Weaver, Squirrel 
McAmis, Dreams 
Frysinger, Song of Joy 

A splendid program for its purpose an 
audience. 

HOWARD KELSEY 

Washington University 
Marcello, Psalm 19, two settings 
Garbrieli, Canzon Noni Toni 
Purcell, Voluntary Old Hundred 
Bach, Prelude & Fugue Ef 
Bingham's Concerto for Organ & Brass 


d 
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Charles Dodsley Walker | 








| 


| 


Cora Conn Redic 


Organ Department 
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BOSTON UNIVERSITY 
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Sowerby, Prelude on King’s Majesty 
Ballade for Organ & English Horn 
Dickinson, Joy of the Redeemed 
Cast.-Ted., Invocation 
Karg-Elert, Mighty King All Glorious 
With English horn, 3 trumpets, 3 trom- 
bones, & snare-drum. 
DR. EDWIN ARTHUR KRAFT 
Trinity Cathedral, Cleveland 
Wolff, Flourish for an Occasion 
Guilmant’s Sonata 1 
Renner, Kantilene 
Bach, Prelude & Fugue D 
Handel, Larghetto 
Gigout, Scherzo 
Turner, Romance 
Schumann, Canon Bm 
Purvis, Les Petites Cloches 
Van Hulse, Toccata 
Dr. Kraft is one of the few organists who 
realize a composer is more important than a 
title, so he puts the composer's name first, 
as every professional musician should do. 
MARIE L. SCHUMACHER 
St. Paul's Episcopal, Westfield 
Bach, Prelude & Fugue Cm 
Franck, Cantabile; Piece Heroique.* 
Dupre, Two Antiphons 
Prelude & Fugue B 
A bass sang 8 solos at the places indicated. 
OLD TRINITY, New York 
The following are taken from 15 noon- 
hour programs by four organists: 
Mendelssohn, Son.2: Grave; Adagio. 
Barnes, Meditaticn 
Guilmant, Son.7: Lento 
Widor, Son.2: Allegro 
Tchaikovsky, Humoresque 
Vierne, Cortege; Arabesque; Carillon. 
Mozart, Adagio 
Tchaikovsky, Andante Cantabile 
Schumann Canon B; Sketch Fm. 
Wagner, Evening Star Song 
Pilgrims’ Chorus 
Brahms, Two Choralpreludes 
Bach, Air D 
Boellmann, Gothique: Prayer; Minuet. 
Weinberger, Two Bible Poems 
Bonnet, Elves; Chrysanthemums. 
Barnes, Finale 
Noble, Gloria Domini Prelude 
Sowerby, Pageant of Autumn 
Couperin, Soeur Monique 
Sowerby, Requiescat in Pace 
Karg-Elert, Clair de Lune 
CHARLES W. FORLINES 
of Pine Street Presbyterian, Harrisburg, Pa., 
has moved to Lakeland, Fla., where he and 
Mrs. Forlines will open a music studio, he 
teaching organ, voice, theory, Mrs. Forlines 
piano. “It is quite a leap to leave where we 
have always lived and go into business for 
ourselves in a strange land.” 
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DR. BIDWELL’S RECITALS Clokey’s Fireside Fancies Hollins, Intermezzo 
In Carnegie Institute, Pittsburgh Coleman, Londonderry Air Jessel, Parade of Wooden Soldiers 
The 1953-54 book of recital pro- Couperin, Soeur Monique Karg-Elert, Clair de Lune 
grams by Dr. Marshall Bidwell on the 4-121 d’Antalffy, Sportive Fauns Legend of Mountain 
Aeolian-Skinner in Carnegie Institute's Music | Daquin, Noel Khatchaturian, Dance of Rose Maidens 
Hall gives programs from No.4163, Oct.4, | Debussy, Afternoon of a Faun Kinder, In Moonlight 
1953, to No.4205, June 29, 1954, Sundays Blessed Damozel Prelude Kreisler, The Old Refrain 
at 4:00, sponsored by the Arbuckle-Jamison Clair de Lune Leach, Chollas Dance for You 
Foundation, with a Spring Series on five DeLamarter’s Suite The Desert 
Tuesdays at 8:15. Dethier, Christmas Liadov, Musical Snuff-Box 
The following data come from Dr. Bid- Dickinson, Berceuse Liebich, The Muisc Box 
well’s book giving all the programs for the Edmundson, Elfin Dance Lieurance, Waters of Minnetonka 
year; programs will be resumed Oct.3. Elmore, Autumn Song Liszt, Liebestraume 
59 seasons completed ; Donkey Dance Prelude & Fugue on Bach 
42 Recitals; ; Humoresque Les Preludes 
605 Compositions, including Night of the Star McAmis, Dreams 
523 Organ solos, representing Faure, The Palms MacDowell. aaa. Naterabilv 
203 Composers, among whom were Franck, Chorale Bm To a Wild Rose ; 
7 eee si i ie Piece Heroique Mackelberghe’s Triptych — 
ee le ee = eee Friml, Echoes of Spring Mascagni, Cavalleria Rusticana 
Composers presented most frequently: Gaul Cheme for Deed Heroes Mesenes Msdesion fea ‘Thals 





[ oe 14 Widor. Easter Morning on Mt. Rubidoux 
mirrea ag ete Foot of Fujiyama 


8 Beethoven, Wagner, Tchaikovsky. Mist Build-it-Yourself 


Brahms, Guilmant. “ies ee - 
6 Couperin, Gaul, Grieg, Mozart, Purvis, Wind and Grass ARTISAN ELECTRONIC ORGANS 


Gigout, Scherzo E 


Vierne 5; 
ae ; ? Godard, Jocelyn: Berceuse Practice Consoles, A.G.O. Specs.—Elec- 
5 ~ see add Edmundson, Haydn, Karg-Elert, Guilmant, Lift Up Your Heads tronic gg rte ge ona 
ene a oe a Handel, Firework Music Complete Home, urch & Concert 

. ae Foster, Liszt, Largo Models. Write for catalogs today. 

‘ ’ B2 te a 

Here is a list of music which represents TP ag Pone q ELECTRONIC ORGAN ARTS 

the things Dr. Bidwell used and T.A.O. aydn, Sym.C: Andante Box 41084, Los Angeles, Calif. 








believes should be used in such a place and 
for the purpose. As usual we have not 
checked the spelling of any unusual name, 
though too late to note the error we had 
to omit some works out of alphabetical order 
through the erroneous practise of the music 
world in calling a man Mr. Roger-Ducasse 
when his correct name is Mr. Ducasse. Let's 
cut this hyphenated craze and get our feet 
on the ground again. One thing wrong with 
the organ recital as a municipal service is 
that too few men have the courage of Dr. 
Bidwell to present this kind of music which 
the public wants, and justifiably wants too. 
Barnes, Son.1: Toccata Gregorian 
Batiste, Song of Hope | 
Bidwell, Evening Idyl 
Biggs, Toccata Deo Gratias 
Bingham, Roulade 
Twilight at Fiesole 
Bird, Oriental Sketch 
Boellmann, Ronde Francaise 


Suite Gothique Y 7 
Bonnet,’ Elfs 

Romance sans Paroles 

Variations de Concert 
Borowski's Sonata 1 


Campra, Rigaudon 
Carre, Mirror Lake 


Toccata Organists the world over know the flexibility, volume of smooth 
| air power and extremely quiet operation of the Spencer Orgoblo, 


CHESTER A RAYMOND a realize why Orgoblos maintain these high standards for a 
“i itetime, 


PIPE ORGAN BUILDER | The all steel "sugar scoop" casing is made of heavy copper 


bearing sheet steel, rolled and welded. The ends are made of 
< f | ribbed sections, and the motor rests on a cast bridge work 
pecta izing 





Sym.D: Clock Movement 





THE 
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ih built 
like a bri 

















| which distributes the load evenly over the lower half of the scoop. 


| A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine | 


Church Organ | — . a _—_ with light-weight impellers and no back surges 
| in the flow of air. 


e e 
| To get the utmost in performance from your organ and your 
R eb wil ding organist, be sure it's an Orgoblo. : : 
27C 
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44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 
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Mendelssohn, Fingal’s Cave Overture 


Midsummer: Overture; Wedding March. 


Spring Song 
Moschetti, Mourning Dove 
Nevin, Narcissus 
Offenbach, Barcarolle 
Parmentier, Desert Caravan 
Pasquet, Lo How a Rose 
Patapan 
Pierne, March of Little Lead Soldiers 
School of Little Fauns 
Polla, Dancing Tambourine 
Ponce, Estrellita 
Ponchielli, Dance of Hours 
Pryor, Whistler and His Dog 
Purvis’ Four Dubious Conceits 
Rachmaninov, Prelude Csm 
Rameau, Minuet & Gigue 
Tambourin 
Ravel, Pavan 
Reubke, Sonata selections 
Rossini, William Tell Overture 
Rowley’s Four Winds 
Rubinstein, Kamennoi-Ostrow 
Russell, Bells of St. Anne 
Song of Basket-Weaver 
Up the Saguenay 
Saint-Saens, Danse Macabre 
Fantasia Ef 
My Heart at Thy Sweet Voice 
Omphale’s Spinning-Wheel 
Schubert, Ave Maria 
Rosamunde: Ballet Music; Overture. 
Serenade 
Schumann, Canon Bm 


Che 
CZasava 
Cradition 


Console of the Casavant big 
organ built for the Broadway 
Baptist Church, in Fort Worth, 
Texas. This unit has 78 
Voices, 90 ranks, 98 stops 
and 5585 pipes. 
Linked with the fine old tradition 
of organ building the Casavant 
represents all that is modern in 
technical perfection and artistic 
design to make it truly the ve plus 
ultra of organs. 


Recently we had the advantage of 
bocking a contract to build and install 
an interesting three manual twenty- 


eight stop organ in the second Pres- 
byterian Church of Richmond, Va. 


FRERES, LIMITEE 





St. a Que. Canada. 
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Scott, Toy Trumpet 
Sibelius, Finlandia 
Swan of Tuonela 
Sousa, Stars & Stripes Forever 
Washington Post March 
Sowerby, Comes Autumn Time 
Carillon 
Stoughton, Chinese Garden 
Strauss, Blue Danube Waltz 
Tales from Vienna Woods 
Suppe, Poet & Peasant Overture 
Tchaikovsky's Nutcracker Suite 
Sym.Path.: Adagio Lamentoso 
String Qt.: Andante Cantabile 
Thomas, Mignon: Gavotte; Overture. 
Vardell, Skyland 
Verdi, Aida: Triumphal March 
Vierne, Son.1: two movements 
Son.2: Scherzo 
Westminster Carillon 
Wagner, Lohengrin: Int. & Bridal Chorus 
Meister.: Prize Song 








Heinz Arnold 
F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 


RECITALS 

















Paul Allen Beymer 
WA-LI-RO 
Boy Choirs 


| Christ Church, Shaker Heights 22, Ohic | 
| 

















Richard Keys Biggs 


Blessed Sacrament Church 














HOLLYWOOD 
Address: 6657 Sunset Blvd., Hollywood 
WILLIAM G. 
Organist 
Pomona College 
Claremont California 














ALFRED G. KILGEN, INC. 


ORGAN BUILDERS 








1639 W. Adams Blvd., Los Angeles 7, Calif. 
Republic 2-0111 














"THE INSTANT-MODULATOR | 


 emanuneane FIFTH EDITION—Keyboard modu- 
| lation from ANY key to ANY OTHER at a glance— 
| INSTANT, COMPLETE, and MUSICAL. Used by 
| organists and accompanists in ALL 48 States. An 
| amazing time-saver for the busy organist! Price 
| somplete with Instant-Finder Slide, $2.25—absolute 
| MONEY-BACK GUARANTEE. 

| THE MARVIN MUSIC EDITION 





| 260 Handy Street — New Brunswick, N.J. 
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Siegfried: Waldweben 
Parsifal: Dance of Flower-Maidens; 
Good Friday Music. 
Tristan: Prelude & Liebestod 
Ride of Valkyries 
Weaver, Squirrel 
Weber, Jubilee Overture 
Oberon Overture 
Yon, Christo Trionfante 
Concert Study Dm 
Primitive Organ 
CLARENCE SNYDER 
of the First Congregational, Montclair, N.]., 
has been appointed to join Paul Callaway 


and George Markey on the organ faculty of 


Peabody Conservatory. 

DR. R. V. WILLIAMS 
now visiting America is being honored by 
W. Richard Weagly in the use of his choral 
music in Riverside Church, New York, at 
one 5:00 Sunday service each month from 
Nov.14 to April 10: 
“Dona Nobis Pacem,’ cantata 
“This Day,” Christmas cantata 
Fantasia on Christmas Carols” 
“Christmas Hymn’ 
“Magnificat” 
Festival Te Deum’’ 
“Five Mystical Songs” 
“Come Holy Spirit’ 
“O taste and see’’ 
“Sancta Civitas” 

YALE UNIVERSITY 
celebrated early in November 1954 its hun- 
dredth year of music instruction. In 1854 
Joseph Battell gave Yale $5,000. ‘‘for the 
preservation of music in Yale Chapel,” Gus- 
tave J. Stoeckel was made “instructor in 
vocal and church music’ in 1855, Yale’s 
“music library is one of the largest in the 
nation’; Luther Noss, organist since 1939, 
was named dean of the School of Music 
early this year. In 1929 an organ of 12,549 
pipes was installed, and it’s probably still 
the third or fourth largest in the States. 


hoarseness 


..is one of the seven common- 
est danger signals that may 
mean cancer...but should al- 
ways mean avisit to yourdoctor. 


The other six danger signals are 
—Any sore that does not heal 

..A lump or thickening in the 
breast or elsewhere...Unusual 
bleeding or discharge... Any 
change in a wart or mole... 
Persistent indigestion or diffi- 
culty in swallowing... Any 
change in normal bowel habits. 


For other facts about cancer 
that may some day save your 
life, phone the American Cancer 
Society office nearest you, or 
write to “Cancer’’—-in care of 
your local Post Office. 


American Cancer Society “F 
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FLEMINGTON CHOIRS 
Frederick Stothoff is directing what is now 
called the Interchurch Junior Choir School, 
composed of Baptist, Methodist, Presbyterian, 
and a few Episcopalian children, a total of 
about 80. Thanks to Mrs. Ray C! Wilson for 
reporting. 

PRIVATE LIVES 

“Had the pleasure of stipulating the tonal 
design of the new 1952 3-37 Moller and 
telling the building-committee just what I 
wanted. I got just that—a perfect dream 
situation any organist would like. They did 
not balk at the $30,000. cost in a $320,000. 
church plant. Of course, being a trustee of 
the Church did not hurt.’—Theodore Roose- 
velt Sprecher, Trinity Lutheran, Ephrata, Pa. 
.— 


Charles Harlan Clarke 


B. Mas. 
Organist & Choirmaster 
GREGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 























CASIMIRO DELLO-JOIO 
Racitals 


Organist & Choirmaster 


Our Lady of Good Council Church 


NEW YORK 











Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK | 
BLOOMFIELD HILLs | 





MICHIGAN 

















Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chatrman, DEPARTMENT OF Music 
| University College - New York University 

















H. WILLIAM HAWKE 


Box 637 


GANANOQUE — ONTARIO 
Canada 


RECITALS  — LECTURES 


DR. EDWARD SHIPPEN BARNES A.G.O. EXAMS 
retired Oct.1 from the First Presbyterian, resulted in 3 Fellowship and 23 Associates- 
Santa’) Monica, Calif., “after a beautiful ship certificates; new Fellows: Heinrich Flei- 
party and sendoff by the Church. I just felt scher, Theodore C. Pierce, William G. White. 


that almost 45 years of the work was enough. R.C.O. EXAMS 

In that time I had missed just two Sundays Novello-Gray have issued a pamphlet giving 
through illness—something of a record, I 25 pages of C. S. Lang's answers to the 
think. We are living down in the desert,” R.C.O. paper-work tests for 1954. 





Palm Desert, Calif. “We also have a cottage 
5000’ higher at Idyllwild for summer weather 


-a mile higher but only one hour away. 
Quite a place, this California. We shall be 1 


glad to see any who drop in on us... I 
gave my extensive organ library & books on 


music subjects to Redlands University, in ap- Chapel of the Incarnation 


preciation of the wonderful work done there 


by my friend Leslie P. Spelman, one of the 
best organ teachers and now head of the 240 East 31st Street 
department of music. So if you are travel- NEW YORK 16 N.Y. | 


ing from Palm Springs to Indio on Route 
111, you will find us half-way.” If you don't 
use some of Dr. Barnes’ organ and choir 
compositions you're missing something too 
good to miss. | 
GEORGE T. CARTHAGE 

of the R.C. Church of Ascension, New York, = 

has been appointed to St. Mary's Cathedral, p p 4 t h 

St. Cloud, Minn., where he has a 3-34 | - eane u C ison 
Welte-Trip, organ in the apse behind the 
high altar with console & choir facing each 
other and all out of sight of congregation, 
room for 75 choristers; Mr. Carthage has 
organized 44 boys to join the men in a boy- —— ———— 
choir, splitting the boys into five groups, aa | 
making 25 half-hour rehearsals a week; other - 
choral groups: highschool boys, highschool ous uy rec ts 
girls, and grade-school girls. ‘Don't tell 5 

anyone, but money is worth more here than M. MUS 
in New York City. The advice to go west , : 


is still good I guess.” More about him in 
Oct.1952. T.A.O. His new Church came Sacred Heart Cathedral | 
after him, not he after it; he doesn’t know 
why but we do. 

R. K. CHAPMAN ROCHESTER 13, N. Y. 
of the Cathedral, Bethlehem, Pa., has been —__— —— — 
appointed to Christ Church, Baltimore, Md. 


DR. ARCHIBALD T. DAVISON 
author of some invaluable books for church Frank B. jordan 
organists, gave three November lectures in 
the School of Sacred Music, New York. Mus. Doc. 
Sorry the information was withheld until too 





























late to benefit either our readers or the P , 

School, Drake University 
ROWLAND W. DUNHAM 

is substituting on the organ faculty of Kansas Des MOINES IOWA 


State Teachers College. 

RONALD GOULD 
formerly of Bethany Lutheran, Lemont, III, = 
now working for the M.S.M. degree in the y 


School of Sacred Music, has been appointed 
assistant to Donald Coats in St. James’ Epis- 


copal, New York City. | 


. Washington University 


Statement. of the ownership, management, and = cireu- 
lation. required by the Act of Congress of August 24, 
1912, as amended by the Acts of Mareh 8, 1983, and SAINT LOUIS 9, MO. | 
Juby "2, 1946 (Title 39, United States Code, Seetion | 

3), of The American Organist published monthly at 
Sti aten Island, N.Y., for October 1, 1954. 

The names and addresses of the publisher, editor, man- 


aging editor, and business managers are: Publisher, e 
Organ Interests Ine., Staten Island 6, N.Y.; Editor, 
T. S. Buhrman, Staten Island 6, N.Y.; Managing edi- win r ur Ya 


tor, none; Business manager, nore. 
































The owner is: Organ Interests Inc., Staten Island 6, 
N.Y., F. B. Buhrman, Staten Island 6, N.Y.; T. 8 MUS. DOC. 
Buhrman, Staten Island 6, N.Y. : Organist and Choirmaster 
The known bondholders, mortgagees, and other security 
holders owning or holding 1 percent or more of total TRINITY CATHEDRAL 


amount of bonds, mortgages, or other securities are: none. 


T. S. Buhrman, Editor. 
Swom to and subscribed before me this 30th day of Head of the Organ Department 


September 1954, Elliott L. Chapin (seal). My com- Cleveland Institute of Music 
mission expires Mareh 30, 1956. —_— 


JOSEPH W. CLOKEY 


ORGANIST — COMPOSER 


| Box 431 — Claremont —_ California 


Cleveland, Ohio 
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DEDICATORY RECIT. ALS 
First Methodist. Evanston, II! 

The 4-83 Audio was - presented Oct 
17 & 24 by Drs. Austin C. Lovelace and 
William H. Barnes, Dr. Lovelace indicating 
that his first six numbers would feature re- 
solo reeds, 


spectively full-organ, Diapasons, 
flutes, strings, chorus reeds, and in_ the 
middle of his program he gave a ‘brief 


survey of the organ $ resources. 
Dr elu 

Jongen, Shonele 

Bourgeois, Old Hundredth 





Whitlock, Prelude on Old French Tunc 
Haydn's Musical Clock 

Doty, Mist 

Schroeder, Prelude 

= —— - 


| Frederick Marriott 


| Organist @ Carillonneur 
| 


Rockefeller Memorial Chapel 
University of Chicago | 


UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR | 
Aathens of Distinction 
NEW JERSEY | 














RUMSON 


Claude L. Murphree | 
| 











F.A.G.O. 
University of Florida 


Gainesville, Fla. 





Organist 
First Baptist ¢ Church 








IS. JOHN’S C 


KNOXVILLE, TENNESSEE 


| 
———- 
JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 


6. _Nibert Scholin 


— Organist-Composer 


“aw PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 

















| Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 
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Bach, Passacaglia 
Milford, Pastoral Dance 
Bingham, Rhythmic Trumpet 
Purvis, Vexilla Regis 
Widor, Son.4: Scherzo 
Dupre, Antiphon 3 
Weitz, Fanfare & Gothic March 
Dr. Barnes 

Gigout, Grand Choeur Dialogue 
Bach, Three Choralpreludes 
Clerambault, Dialogue for Two 
Franck, Grand Piece: Andante 
Karg-Elert, May Thy Grace Abide 
Sowerby, Malabar Prelude 
Willan, On a Theme by Vulpius 
Purvis, Poeme Mystique 
Titcomb, Alleluia Pascha Nostra 
A CLOKEY SERVICE 
First Church, Columbus, Ohio 

Edward Johe presented Dr. Joseph 
W. Clokey Oct.10 in a 4:30 service of his 
music, Dr. Clokey playing the organ solos: 
Bell Prelude 


Trumpets 


Meditation on Rendez a Dieu 
“Two Kings” 

“The Temple” selections 
Ballade, Scherzino, Barcarolle. 


“Treasures in heaven” 
“T sing as I arise” 
Symphonic Fantasy 


INSTALLATION SERVICE 
Music by Charles van Bronkhorst 
Here’s the installation service in Bid- 
well Presbyterian, Chico, Calif., for the new 
minister: 
Davies, Solemn Melody 
Bach, Jesu Joy 
Invocation. 


“Laud we the Name,” Bach 
Scripture, Prayer, Hymn, Sermon. 
‘Now thank we all,’ Bach 


Presbyterian Ritual of Installation, Hymn, 
Benediction. 


Bach, We All Believe 


JUBILEE SERVICE 

Masterworks of Roman Catholic Music 
Here's the 8:00 p.m. Sunday service 

in Blessed Sacrament, Hollywood, Calif., 

Richard Keys Biggs organist: 

Ave Maria, Gregorian & Vittoria 

O vos omnes, Vittoria 

Vere languores, Vittoria 

Alma Redemptoris, Gregorian & Palestrina 

Stabat Mater, Palestrina 

Super flumina, Palestrina 

Pachelbel, Good News from Heaven 

Exultate justi, Viadana 

Tenebrae factae sunt, Ingegneri 

Beata es Virgo Maria, Gabrieli 

Diffusa est gratia, Nanini 

Puer natus est, Gregorian 

Hodie Christus natus est, 

Jubilate Deo, Gabrieli 

ST. PATRICK’S CATHEDRAL 

New York City Oct.10 used a new ciborium 

made of gold and silver contributed by mem- 

bers of the congregation “in connection with 

honors being paid this year to the Virgin 


Sweelinck 











WANTED: PIPE ORGAN MEN | 


Due to the fast expansion of our 
firm we would like the services 
of first class sales and service 
Only 
men of highest integrity and abil- 
| ity need apply. Write Estey 
Organ Corporation, Brattleboro, | 


men of the highest caliber. 


Vermont. | 
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container for 
used in the 


Mary.” A ciborium is the 
“consecrated eucharistic wafers’ 
mass. 

WANAMAKER TO CLOSE 
The old honorable and famous store in New 
York City where various visiting organists 
gave their debut recitals will close Jan.1: 
one of its two buildings was closed in 1952. 
It’s been there 58 years. The reasons un- 
questionably include increasing difficulties in 
parking, taxes, and laborunion wages. 

LIBRARY ACQUISITION 
“One of the choicest private music libraries 
in Europe” has been purchased by the Univer- 
sity of Michigan for $100,000. It had been 
assembled by a jurist, an amateur musicolo- 
mist who = ora 50 years on his collection. 








Harold Schwab 


BOSTON, MASSACHUSETTS 














sanet B. Spencer, B.A. 


Junior Choirs 
WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 


P.O. Box 134 Washington, N. J. 














Lauren B. Sykes 


A.A.G.O., Ch.M. 


| 

| Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 

| Portland Symphony Orchestra 
| 


Portland, Oregon 














WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 

















-W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 


RECITALS INSTRUCTION 














GORDON YOUNG 
First Presbyterian Chypel 


DETROIT 





po 























1954 


AK 


ARI 
BA! 


BAI 
BIC 
BIC 
BIC 
BUS 
CA 


co 
CR: 
CR¢ 


DEL 
DEN 


DEN 
DEV 


DIC 
DU 


EDN 


EIC 
EIG 


EIN 
ELL! 











1954-37-11 


DIRECTORY of the AMERICAN ORGAN WORLD 


379 








ORGANISTS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 
3000 Hamilton a. ¥ Wichita Falls. Texas 
ARNOLD, Heinz, Mus.Doc 


BAKER, Walter, Mus.Bac 

31 West 69th St.. New York 23, N.Y 
BARKER, Cyril, Ph. D. (Mus.), M. M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc 

Carnegie Institute, Pittsburgh 13, Pa. 


Cosaehies 38, Mass. 
BIGGS, Richard Keys, L L.D* 
BLANCHARD, William G.* 
BUSH, Martin W.* 


CALLAWAY, Paul 
Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire* 


Studio of Organ, 175 W. 72, New York 23, N.Y. 


COKE-JEPHCOTT, Norman, Mus.Doc 

Bluegates, Stony Point on “Hudson, N.Y. 
COLBERT-LaBERGE CONCERT MGT., 

205 West 57 St., New York 19, N.Y. 
COOPER, Harry E.. Mus.Doc., F.A.6.0. 

Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena |, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 


DELLO-JOIO, Casimiro* 

17 Charles St., New York 14, N.Y. 
DEMESSIEUX, Jeanne 

6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.* 
"| Robert C. 

Mark's Church, West Orange, N.J. 

DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. 'Rip ley 
DUNKLEY, Hentinaed, F.A.G.O., F.R.C.O. 

Loyola University, New Orleans, La. 


EDMUNDSON, Garth 


New Castle, Pa. 

EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Edward, Mus.Doc. 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 

ELLSASSER, Richard 

Concert Organist 

Elisasser Enterprises 

Post Office Box 1983 

Hollywood 28, California. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Eugene A.* 

FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N.J. 
GERMANI, Fernando 

I! Via Delle = Deciane, Rome 48, Italy. 
GILE A The Rev. Hug 

93 Park Ave., New by on 2A, AY. 

GLEASON, Harold, Mus.D 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, i: 
GREENFIELD, Alfred* 


HAVEY, Marguerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, a. Mus.Doc.* 
HILLIAR, Edgar 


Saint Mark's Church, Mount Kisco, N. Y. 


HILTY, Everett Jay* 

HOLLISTER, Horace M., M.S.M.* 
HORNE, Phyllis* 

HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M 

East Liberty Presbyterian. Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur, Mus.Doc.* 

Trinity Cathedral, — 15, Ohio. 
LaBERGE, Bernard R. 

See Colbert- imo Concert Mot. 
LANGLAIS, Jean 

26 Rue ‘Duroc, Paris. France 
LINZEL, Edward* 


MARRIOTT, Frederick 
University of Chicago, Chicago 37, Ill. 
MARSH, William J. 
3525 Modlin Ave., 
MASON, Marilyn 
University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc 
546 South Bowman Ave., Merion. Penna 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
136!/. Tenth Avenue. N.E. 
St. Petersburg 7, Florida 
MORGAN, Catharine 
705 Stanbridge S., 
MUELLER, Dr. Carl F 
MUELLER’ Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NIES-BERGER, Edouard 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber we 
63 West 55th St.. New York 19, N.Y 
OGDEN, George and David* 
OSSEWAARDE, Jack H., M.Mus., 
Christ Church Cathedral 
1117 Texas Ave. — 2, Texas 
OWEN, Frank K., Mus 
St. Paul's Colhedar: Los Angeles 17, Calif. 
OWEN, Robert* 
PEETERS, Flor 
enay he Stuivenbergvaart, Mechelen, Belgium. 


PICHE, , 

27 Forest St., Lewiston, 
PORTER, Hugh. Sac.Mus.Doc. 

606 West 122nd St., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 

Hunter College 

695 Park Ave., "hie York 21, 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin*® 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 

503 Carleton Road, Westfield, N.J 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif 
SPENCER, Janet B., B.A.* 
STOFER, Robert M., M.S.M.* 
SUTHERN, Orrin Clayton II* 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston |5, Mass 
WEINRICH, Carl 

5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

Rollins College, Box 508, Winter Park, Fla. 
WHITE, Ernest* 

145 West 46th St., New York 36, N.Y. 
WILLIAMS, Julian 

me Walnut ct: Sewickley, Penna. 

G. Russell, M.S.M.* 

YOUNG. Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

aby: Nonprofit Corporation) 

aul Swarm, —— 

Decatur 60, IIlinoi 
CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ae. St. Louis 18, Mo. 
FISCHER, = Fischer & B 

119 West 40th St. New York 18, N.Y. 
GRAY, The H. W. Gray 

159 East 48th St., in Toit 17, N.Y 
MARVIN MUSIC EDITION 

260 Handy St.. New Brunswick, N.J 
SAINT MARY'S PRESS 

145 West 46th St., New York 36, N.Y. 


CONSERVATORIES 


—. — 
WESTMINSTER = COLLEGE 


Princeton, 


Fort Worth 7, Texas 


Norristown, Pa 
e 


A.A.G.O. 


Maine. 


T.A.O. DIRECTORY 


DUNHAM, Rowland W. 

1025 Maxwell St., Boulder, Colo. 
SOLDSWORTHY, William A. 

2331 State St., Santa oy Calif. 
VAN BRONKHORST, Charles, M. A. 

1216 Spruce Ave., Chico, Calif 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Boston 25, Massachusetts 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO 
Alliance, Ohio 
KILGEN, Alfred G., Inc. 
1639 W. Adams Blvd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 
4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 
10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md 
RAYMOND, Chester A. 
44 Spring Street, Princeton, NJ 
REUTER ORGAN CO 
Lawrence, Kansas. 
RIEGER ORGANS 
See Estey ‘oy as 
SCHANTZ ORGAN C 
Orrville, Ohio 
WICKS ORGAN CO 
Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN Manufacturing Co. 

200 Block South Ambler, Quakertown, Pa 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill 
ORGOBLO, see Spencer Turbine Co. 
e-em 

Maas Organ Co. 


‘REISNER, The W. H. Reisner Mfg. Co 


Action Parts of all kinds 


Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


CHURCH ORGAN CO. 
18 Walton St., Nixon, N.J. 
OELOSH BROTHERS 


Guaranteed used organs, tuning, maintenance 


3910 108th St., Corona, L.I., 
LAVALLEE, Wilfrid 


N.Y., Newton 9.8402 


All makes of organs tuned, rebuilt, Sy eceees 


325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58 N.Y 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts: blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc 
8111 North St. — Ave., Skokie, Illinois 
ne? ye Paul N. & Co. 
P.O. Box 685, Oilahoma City, Oklahoma. 
MILLER, Robert R 
4022 Lemmon Ave., 
RICHARDS, Emerson 
Atlantic City, N.J 


Dallas 19, Texas. 


ELECTRONICS 
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One look inside tells why a Wicks Pipe Organ 
produces music to thrill the most exacting artist. 
One look proves that this instrument is fashioned 
with loving care by craftsmen who are loyal to the 
finest traditions of organ music. 


Thanks to a perfect melding of tried old methods 
and modern techniques, every Wicks Organ can 
stand on its own as a. musical masterpiece. You'll 
find it satisfying indeed to command an instrument 
of such range and enduring value. 


There’s a Wicks Organ in almost every price range. 
A letter will bring you.full details. 
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